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Bektasi Tac-1 Serifi, teber ve teslim tasi islemeli ‘Medet Ya Ali’ ibareli tekke yazisi, 1861-62 (H.1278) tarihli.

Calligraphic Panel typically found in dervish lodges with a Bektashi turban, a poleax and a surrendering
stone, the phrase ‘Medet Ya Ali’ (Help me, Ali!) is written, dated 1861-62.
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Anadolu cografyasi gegmisten giiniimiize tim inanislarin
ve yagam felsefelerinin hosgorii, dostluk, sevgi ve kardeslik
diistinceleri ile birlik ve beraberligin, iyilik ve merhametin
bir araya geldigi barig yurdu olmugtur. IThamini Islim'n
temel kaynak ve prensiplerinden alarak insanligin yolunu
aydinlatan Haci Bektds-i Veli, Hakki kendi 6ziinde,
kendi 6ztinti ise Hakk'ta bulan bir diigiincenin kurucusu
olarak bu hosgorti ortamina ¢ok biiyitk katki saglamus,
Anadoludan Balkanlar’a kadar ¢ok genis bir cografyada etki
olusturmustur.

Haci Bayram-1 Veli, Yunus Emre ve Mevlana gibi fikir ve
goniil ehilleriyle beraber inang, ahlak, hosgorii, tevazu,
birlik ve beraberlik anlayisinin yayilmasinda 6nemli bir
rol oynayan Haci Bektas-1 Veli; sevgi ve kardeslige giden
yolda hikmet taslar1 dogemis, insanligin ortak degerlerini
temel Islami motifler 1giginda yine insanligin hizmetine
sunmustur. Onun yaktig1 151k giiniimiizde de yolumuzu
aydinlatmaya devam etmektedir.

[¢inde bulundugumuz 2021 yili Cumhurbagkanligimiz
tarafindan “UNESCO Hac1 Bektis-i Velinin Vefatinin
750. Anma Yili” olarak kabul edilmis olup bu kapsamda
Bakanligimizca gesitli etkinlikler gerceklestirilmistir. Soz
konusu etkinliklerin bir parcasi olarak Istanbul Galata
Mevlevihanesi Miizesinde Bektasilik ile ilgili eserlerden
olusturulan bir sergi ziyarete agilmistir.

Sergide, Galata Mevlevihanesi Miizesi koleksiyonunda
bulunan 40 eser sergilenmekte olup bunlarin 14 adedi
Miize deposundan sergiye ¢ikarilmistir. Ayrica, s6z konusu
sergi icin Tiirk ve Islam Eserleri Miizesinden iki, Istanbul
Arkeoloji Miizeleri Miidiirligirnden de bir adet eser 6diing
aliarak ilk kez sergilenecektir.

“Hac1 Bektag-1 Velinin Yolu” baghgini tagiyan sergide
gosterime sunulan soz konusu eserlerin tanitimi igin
hazirlanmis olan bu kitap Tirk tasavvuf kiltird ve
Bektasilikte 6nemli yeri olan geleneklerin de tanitimi
acisindan son derece degerlidir.

Vefatinin 750. yilinda Hac1 Bektas-i Veli'yi saygi ve rahmetle
anarken Osmanli donemindeki Bektasilik kiltirini
detayl sekilde tanitmak tizere kaleme alinan bu eserin
hazirlanmasinda emegi gegen basta Kiiltiir Varliklar1 ve
Miizeler Genel Miidiirliigii olmak iizere Istanbul il Kiiltiir
ve Turizm Miidiirliigii ve Istanbul Galata Mevlevihanesi
Miizesi ¢aliganlarina tesekkiir ederim.

Mehmet Nuri ERSOY
Kultiir ve Turizm Bakani

TAKDIM / FOREWORD

From the past to the present, Anatolia has been a land of
peace where all beliefs and philosophies come together with
the ideas of tolerance, friendship, love and brotherhood, unity
and solidarity, kindness and compassion. Haci Bektash-i Veli,
who took his inspiration from the basic sources and principles
of Islam and enlightened the way of humanity, made a great
contribution to this environment of tolerance as the founder
of an idea that finds God in his own essence and his essence in
God, he has had an impact on a very wide geographical area
from Anatolia to the Balkans.

Haci Bektash-i Veli, who played an important role in spreading
the understanding of faith, morality, tolerance, humility, unity
and solidarity together with the masters of ideas and hearts
such as Haci Bayram-1 Veli, Yunus Emre and Mevlana, laid
the stones of wisdom on the road to love and brotherhood. He
presented the common values of humanity to the service of
humanity in the light of basic Islamic motifs. The light he lit
continues to illuminate our path today.

The year 2021, which we are in, has been accepted by the
Presidency as the “UNESCO 750th anniversary of the death of
Haci Bektash-i Veli “ and various activities have been carried
out by our Ministry in this context. As a part of these activities,
an exhibition consisting of works related to Bektashism was
opened in Istanbul Galata Mevlevi Lodge Museum.

40 artefacts in the collection of the Galata Mevlevi Lodge
Museum are exhibited in the exhibition. 14 of them were
brought to the exhibition from the museum repository. In
addition, two pieces from the Museum of Turkish and Islamic
Arts and one piece from the Istanbul Archaeology Museums
Directorate were borrowed for the exhibition and exhibited in
public for the first time.

This book, which was prepared for the promotion of the
artworks presented in the exhibition is titled “On the Path
of Haci Bektash-i Veli’, is going to be extremely useful in
introducing the traditions that have an important place in
Turkish Sufi culture and Bektashism.

While respectfully commemorating Haci Bektash-i Veli on
the 750th anniversary of his death, I would like to thank the
employees of the Istanbul Provincial Directorate of Culture
and Tourism and the Istanbul Galata Mevlevi Lodge Museum,
I would like to especially thank the General Directorate of
Cultural Heritage and Museums, who commissioned this
exhibition, with the intention to explain in detail Bektashism
culture in the Ottoman period.

Mehmet Nuri ERSOY
Minister of Culture and Tourism
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HACI BEKTAS-I VELI’NIN
YOLUNDA

Haci Bektés-i Veli, Anadolu’yu irsad eden bir Yesevi dervisi,
harap olan cografyamizi insa eden bir Horasan ereni, yaral
goniillerimizi imar eden bir goniil sultanidir.

13. Yiizyl hem Islam hem de Anadolu cografyasinda biiyiik
bir yitkimun, istilanin, kan ve gozyasinin asridir. Mogol istilast
sadece devletler, toplumlar veya cografyalar i¢in degil ilim,
kiiltiir ve sanat agisindan da esine ender rastlanilan, tarihteki
en biiytik katliam ve tahribatlardandur.

Tarihi sahsiyeti ve menkibevi kisiligi ile gecmisten gelecege
uzanan zaman cizgisinde biiyiikk bir sohrete sahip Haci
Bektas-i Veli, bu istila ve katliam seline kapilmamak i¢in yola
¢ikip Anadolu’yu ocak bellemis, dergahini burada kurmus,
farkli inang ve kiiltiirlere mensup topluluklar irsad etmistir.

Hiinkarm tesiri zamam ve mekaniyla smirh kalmamis,
Anadolu ve Balkanlar basta olmak {izere genis bir cografyaya
yaylmistir. Rumeli ve Anadolunun Miisliimanlagsmasinda,
dini, sosyal ve kiiltiirel ikliminin olugsmasinda mithim
rol oynayan Haci Bektis-i Veli, Ahi Evran, Mevlana
Celaleddin-i Rimi ve Yunus Emre gibi biyiik Islam
diistiniir ve mutasavviflari ile ayni cografyada ayni istikameti
aydinlatmak i¢in bilgi ve hikmet kandilini yakmuis, vatan
topraklariin ayni ruhla mayalanmasinin ve ingasinin
temel harcini yogurmustur. Asirlardir bizi bir arada tutan ve
istikbalimizi sekillendiren Anadolunun tarihi derinliklerine
sirlanmig bu ruhtur.

Hiinkarm UNESCO 2021 Anma ve Kutlama Programrna
alinmas;, Tiirkiye Cumbhuriyeti Cumhurbaskanlhigrnin
vefatinin 750. Yili miinasebetiyle 202171 “Hac1 Bektéas-1 Veli
Yili” ilan etmesi, en tist diizeyde devlet ve milletimizin vefasin
yansitirken, bu sirrin kesfine ve ihyasina yonelik gayretleri de
canlandirdi. Ayni yilin, Yunus Emre ve Ahi Evran yili olarak
ilani da, tarihi agdashgm ve ruhun zamanimiza aks: oldu.

Hac1 Bektas-1 Veli Yilrnda, Kiltir ve Turizm Bakanlig:
tarafindan yurt icinde ve disinda ¢ok sayida faaliyet
gerceklestirildi. Galata Mevlevihanesi Miizesindeki “Haci
Bektas-i Veltnin Yolu nda sergisi bu ger¢evede miitevazi fakat
anlamli ¢aligmalardan birisidir. Bu sergiyle Bektasilikle ilgili
tarihi kiymete sahip, varligindan pek haberdar olunamayan
bir koleksiyon taliplerin ve sanatseverlerin bilgisine sunuldu.
Teshirde, Bektasilikle ilgili 14 tanesi hi¢ sergilenmeyen 40
eser yer aldu. Tiirk ve Islam Eserleri Miizesinin iki, Istanbul
Arkeoloji Miizesinin de bir eserle katkida bulundugu sergi,
genis kitlelerin istifadesi amaciyla uzmanlarin yazilari ve
eserlerin tanitimiyla zenginlestirilerek kitaplastirildi.

Serginin gerceklesmesi ve kitaplagsmast stirecindeki destekleri
icin Kiiltir ve Turizm Bakammiz Saymn Mehmet Nuri
Ersoya, Kiiltiir Varliklar1 ve Miizeler Genel Miidiiriimiiz
Gokhan Yazgrya, ilmi danigmanligimizi Gstlenen Prof. Dr.
Mustafa Kiigitkas¢t hocamiza, Galata Mevlevihanesi Miizesi
Miidiirtimiiz Dr. Murat Bozcu’ya, makale, fikir ve mesaisiyle
sergi ve kitabin hazirlanmasina katkida bulunanlara mesai
arkadaslarimiza, ilim ve fikir erbabina tesekkiir ederim.

ON THE PATH OF HACI
BEKTASH-I VELI

Haci Bektash-i Veli was a Yesevi dervish who enlightened
Anatolia, a Horasan saint who rebuilt our devastated country,
and a Sultan of spirits who revived our wounded hearts.

The 13th Century was a Century of great destruction,
invasion, blood and tears in both Islamic and Anatolian
areas. The Mongol invasion was one of the greatest massacres
and destruction in history, which is sad not only for states,
societies or countries, but also for science, culture and art.

Haci Bektash-i Veli, who has a great reputation from the past
to the future with his historical and legendary personality,
set out to avoid this flood of invasion and massacre. He took
Anatolia as a base, established his lodge here, and guided
communities belonging to different beliefs and cultures.

The influence of Hiinkar was not limited to its time and
place, but spread to a wide area, especially Anatolia and the
Balkans. Haci Bektash-i Veli played an important role in the
Islamization of Rumelia and Anatolia and in the formation
of its religious, social and cultural climate. He lit the lamp
of knowledge and wisdom to illuminate the same direction
in the same area with great Islamic thinkers and mystics
such as Ahi Evran, Mevlana Celaleddin Rumi and Yunus
Emre. He created the basic mortar for the fermentation and
construction of the homeland with the same spirit. It is this
spirit that has kept us together and shaped our future for
centuries, hidden in the depths of Anatolia’s history.

Hiinkar’s inclusion in the UNESCO 2021 Commemoration
and Celebration Program and the Presidency of the Republic
of Turkey declaring 2021 as the “Year of Haci Bektash-i
Veli” on the occasion of the 750th anniversary of his death,
reflects the loyalty of our nation at the highest level. This also
revived the efforts towards the discovery and revival of Haci
Bektash-i Veli’s secret. The declaration of the same year as the
year of Yunus Emre and Ahi Evran has also been a reflection
of historical contemporaneity and spirit to our time.

In the Year of Haci Bektash-i Veli, many activities were carried
out by the Ministry of Culture and Tourism in Turkey and
abroad. The exhibition titled “On the Path of Haci Bektash-i
Veli” at the Galata Mevlevi Lodge Museum is a modest
but meaningful work in this context. In this exhibition,
a collection of historical artefacts related to Bektashism,
the existence of which is hardly known, is presented to the
attention of talip (students) and art lovers. Forty artifacts
related to Bektashism, 14 of which have never been exhibited
before, are on display. The Museum of Turkish and Islamic
Arts contributed to the exhibition by lending two artifacts
and the Istanbul Archeology Museum one artifact. This
exhibition has been enriched with the articles of experts and
the presentation of artwork, and has also been incoperated
into a book for the benefit of everyone.

I'would like to thank the Honourable Minister of Culture and
Tourism Mehmet Nuri Ersoy, General Manager of Cultural
Heritage and Museums Gokhan Yazgi, Prof. Dr. Mustafa
Kiigiikasci, who undertook the scientific consultancy, and



Fikir ve goniill diinyamizi inga, cografyamizi imar, birlik
ve dirligimizi ihya eden Haci Bektas-i Veli'yi ve yolundan
gidenleri, Ankaravi Ismail Rustihi Dede ve Seyh Galip
basta olmak iizere Galata Mevlevihanesi miintesiplerini, bu
sergideki eserleri bir araya getiren Istanbul’'un kiiltiir muhafiz1
ve hafizalarindan Cemaleddin Server Revnakoglunu rahmet
ve sitkranla aniyorum.

Coskun YILMAZ
Istanbul 11 Kiiltiir ve Turizm Miidiirii

“Ya Hazret-i Pir Hiinkdr Haci Bektds-i Veli”
yazil, 1876-77 (H.1293) tarihli, Bektdsi Tac:
seklinde hat levha.

Calligraphic plate in the form of Bektashi turban
dated 1876-77 (H.1293) and inscribed “Ya
Hazret-i Pir Hiinkdr Hact Bektas-i Veli”.

Dr. M. Murat Bozcu, Director of the Galata Mevlevi Lodge
Museum, for their support during the achieving and book
publication for this exhibition. I would also like to thank our
colleagues, scholars and intellectuals who contributed to the
preparation of the exhibition and its book with their articles,
ideas and efforts.

I commemorate Haci Bektas-i Veli, who built our world of
ideas and hearts, reconstructed our geography and revived
our unity and well-being, and those who followed his path.
I commemorate the followers of Galata Mevlevi Lodge,
especially Ankaravi Ismail Rusuhi Dede and Seyh Galip. I
commemorate Cemaleddin Server Revnakoglu, one of the
cultural guardians and memories of Istanbul, who brought
together the artworks in this exhibition. And I commemorate
all with mercy and gratitude.

Coskun YILMAZ
Istanbul Provincial Culture and Tourism Director



GALATA MEVLEVIHANESI
MUZESP’NIN TARIHI

VE KOLEKSIYONUNUN
OLUSUMU

M. Murat BOZCU

Galata Mevlevihanesi Miizesi Istanbulun en onemli
semtlerinden Galatada, meshur Istiklal Caddesi ile Galata
Kulesine inen Seyh Galib Caddesinin birlestigi alanda yer
almaktadir. Galata Mevlevihanesi, Istanbulda Mevlevihane
fonksiyonuyla inga edilen ilk binadir. Istanbulda Mevlevihane
olarak kullanilan ilk yap ise Sehzadebasi Imrahor Camiidir.
Ancak, kiliseden gevrilen bu yapinin Mevlevihanelik vasti cok
kisa siirmiis, Galata Mevlevihanesinin ingasindan sonra cami
olarak kullanilmistir.

Galata Mevlevihénesi ilk olarak 1491 (H.897) yilinda, Fatih
Sultan Mehmed ve II. Bayezid devri devlet adamlarmdan
Iskender Pasa tarafindan insa ettirilmis olup gevresine tarihi
slire¢ igerisinde yapilan eklemelerle tam bir tarikat kiilliyesi
halini almistir. Dérdiincti postnisin Mesnevihan Mahmud
Dedenin 1548de (H.955) vefatindan sonra sahipsiz kalarak
harap olmus; daha sonra 1608 (H.1017) yilinda gerceklestirilen
biiyiik bir onarim ile ihya edilmistir. 17. Yiizyilda Tersane ve
Matbah Emini Isméail Aga da Mevlevihdnede imar faaliyetinde
bulunmus, Matbah Emini Hasan Aga avlusunda bir ¢esme
yaptirmugti. 18. Yiizyia gelindiginde ise 1765 (H.1179)

THE HISTORY OF THE
GALATA MEVLEVI
LODGE MUSEUM AND
THE FORMATION OF ITS
COLLECTION

M. Murat BOZCU

The Galata Mevlevi lodge Museum is located in Galata,
at the junction of the famous Istiklal Street and Seyh Galib
Street, which is close to the Galata Tower, in one of the most
important districts of Istanbul. The Galata Mevlevi Lodge was
the first building in Istanbul to be built as a Mevlevi lodge.
The first building used as a Mevlevi Logde in Istanbul wass
the Sehzadebasi Imrahor Mosque. However, the Mevlevi
Logde status of this building, which was converted from a
church, was short lived, and it was used as a mosque after the
construction of the Galata Mevlevi Lodge.

The Galata Mevlevi Lodge was first constructed in 1491 by
Iskender Pasha, one of the statesmen of Fatih Sultan Mehmed.
It was constructed during the Sultan Bayezid II period, and
it had become a complete complex with the additions made
to its surroundings over time. After the death of the fourth
sheikh, Mesnevihan Mahmud Dede (d. 1548), it became
derelict and subsequently decayed. It was later renovated
with major repairs in 1608. In the 17th Century, Ismail Aga,
who was responsible for the administration of the shipyard
and the imperial kitchen, also made some renovations at the

Galata Mevlevihdnesinin dis cephesinin 1819 yilhindan sonraki durumunu gosteren graviir.

Engraving showing the exterior of the Galata Mevlevi Lodge after 1819.



yilinda ¢ikan biiyiik Tophane yangininda bir kere daha harap
olan Galata Mevlevihanesi, donemin padisahi III. Mustafa
tarafindan yeniden insa ettirilmistir.

Mevlevihanenin yerlesim diizeninde 6nemli degisikliklerin
yapildig1 diger yenileme ise Mevlevi muhibbi III. Selim'in
eseridir. III. Selim’in tahta ¢ikist sirasinda Mevlevihanenin
postnisini olan iinlii divan sairi Seyh Galib'in, tekkenin tamire
muhta¢ oldugunu “Kaside-i Tannane” adli manzumesine
ilistirdigi bir arzuhal ile padisaha bildirmesi tizerine III. Selim
1791-1792de (H.1206) Mevlevihéne binalarini yenilemistir.
Bu arada seméhane bir hiinkar mahfiliyle donatilmis,
Reisiilkiittab Mehmed Rasid Efendinin uzak bir kaynaktan
getirttigi suyu padisah Mevlevihaneye bagislamustir.

19. Yiizyilda Galata Mevlevihanesinde birgok yenileme ve
onarmmin yapinustir. Sultan II. Mahmud devrinin 6nemli
devlet adamlarindan Halet Efendi tarafindan 1819da
(H.1234) yapilan imar faaliyetleri bunlarin ilkidir. Bu
faaliyetlerde Mevlevihanenin gliniimiize ulasan ctimle kapis
ile bunun bir tarafina yapilan sebilkiittdb binasi ve diger
tarafina yapilan tiirbe insa edilmistir. Tiirbe giiniimiizde Halet
Efendi Tiirbesi olarak taninmaktadir. Ayrica, sebilkiittab
binasi; sebil, ¢esme, muvakkithdne ve kiitiiphane-mektep
boliimlerinden olusturulmustur. Bu bina iki kath kii¢iik bir
yap1 olmasina ragmen bu kadar ¢ok fonksiyonu barindirmasi
nedeniyle Osmanli mimarisinin en nadir 6rneklerinden
biridir. Sebilkiittdb ve tiirbe yapilarinin inga edildigi sirada
ayni zamanda, avlu mermerle kaplanmis, dedegan hiicrelerini
onarilmig, Ankaravi Seyh Ismail Rustihi Dede ile Seyh Galib
Dedenin gomiilii bulundugu tiirbe yeniden insa edilmistir.

1824 (H.1239) yilinda Galata Mevlevihanesinde bir yangin
olay1 daha meydana gelmistir. Bu yanginda Mevlevihanenin
mescidi, matbah-1 serif olarak adlandirilan mutfak binasi ile
dokuz adet hiicre tamamen yok olmustur. Donemin postnisini
Seyh Seyyid Kudretullah Dede tarafindan 1828de (H.1244)
yazilan arzuhalde, yanginin tizerinden dort yil ge¢cmesine
ragmen derviglerin hala ¢adirlarda kaldiklar1 ve ¢adirlarin
eski oldugu bildirilmistir. Bunun {izerine ¢adirlar1 yenileyen
Sultan II. Mahmud 1835 (H.1250) tarihinde Mevlevihaneyi
yeniden inga ettirmistir. Ayrica, Sultan II. Mahmud'un kizi
Adile Sultan 1847de (H.1263) Mevlevihaneye sarnig, sadirvan
ve camasirhane binalar1 ekletmistir.

Sultan Abdiilmecid dénemine gelindiginde 1851-52de
(H.1268) avludaki Hasan Aga Cesmesi tamir edilmis, bir
sonraki yil da matbah-1 serif yapilmistir. 1859-60 (H.1276)
yilinda da seméhaneyi, selamlig1 ve dedegén hiicrelerini igine
alan ana bina bugiinkii sekliyle yeniden insa edilmistir.

Galata Mevlevihanesinde 19. Yiizyilin son inga faaliyeti ise
bu yiizylhn ikinci yarisinda muhtemelen de Kudretullah
Dedenin 1871de (H.1288) vefatindan sonra Halet Efendi
tirbesine defnedilmesinden sonra acik tirbe seklinde
olan Halet Efendi Tiirbesinin yerine kapal bir tiirbe insa
edilmesidir. Bundan sonra Galata Mevlevihanesi, Sultan II
Abdiilhamid ve Sultan V. Mehmed Resad devirlerinde de
kiiciik onarimlar gérmiistiir.

Istanbuldaki mevlevihanelerin en kidemlisi olan Galata
Mevlevihanesi, Mevlevi kiiltiiriiniin gelismesi bakimindan en
verimli yerlerden biriydi. Istanbul, Galata Mevlevihinesinin
ingasindan sonra, Konyadan sonra Mevleviligin en 6nemli

Mevlevihane, and Hasan Aga, who was also responsible for
the administration of imperial kitchen, had a fountain built in
its courtyard. In the 18th Century, the Galata Mevlevi Lodge,
which was destroyed once again in the great Tophane fire in
1765, was rebuilt by the Sultan of the period, Mustafa III.

Another renovation, in which important changes were
made in the layout of the Mevlevi Lodge, was made by the
Mevlevi Muhibbi Sultan Selim III. Upon Selim’s accession
to the throne, the famous divan poet Sheikh Galib, who was
the Sheikh of the mevlevi lodge, informed the Sultan that the
lodge was in need of repair, by adding a petition attached to
his poem “Kaside-i Tannane”. In 1791, Selim subsequently
renovated the Mevlevi Logde buildings. In the meantime, the
Sultan donated the water brought by Reisiilkiittaib Mehmed
Rasid Efendi from a distant source to Mevlevi lodge and a
special gallery for the Sultan was made in the semahane (the
building where Mevlevi Dervishes perform the sema).

In the 19th Century, many renovations and repairs were made
in the Galata Mevlevi Lodge. The reconstruction activities
carried out in 1819 by Halet Efendi, one of the important
statesmen of the reign of Sultan Mahmud II, are the first of
these. In these renovations, the gate of the Mevlevi lodge
(which has survived to the present day), the sebilkiittab
building on one side of it and the tomb on the other side were
constructed. Today, the tomb is known as Halet Efendi Tomb.
In addition, the sebilkiittab building which is composed of a
public fountain, fountain, muvakkithane and library-school
sections. Although this building is a small two-storey building,
it is one of the rarest examples of Ottoman architecture
because it has so many functions. At the same time that the
Sebilkiittdb and tomb structures were built, the courtyard was
covered with marble, the dedegan cells were repaired, and the
tomb where Ankaravi Seyh Ismail Rustihi Dede and Seyh
Galib Dede were buried was rebuilt.

In 1824, another fire occurred at the Galata Mevlevi Lodge.
In this fire, the Masjid of the Mevlevi lodge, the matbah-1 serif
(kitchen building) and nine cells were completely destroyed.
In a petition written by Sheikh Seyyid Kudretullah Dede in
1828, it was reported that the Dervishes were still living in old
tents despite the fact that four years have passed since the fire.
Thereupon, Sultan Mahmud II, renewed the tents. After this,
Sultan Mahmud II had the Mevlevi lodge rebuilt in 1835. In
addition, Sultan’s daughter Adile Sultan had a cistern, fountain
and laundry building added to the Mevlevi Lodge in 1847.

In 1851, during the reign of Sultan Abdiilmecid, the Hasan
Aga Fountain in the courtyard was repaired and in the
following year a matbah-1 serif (kitchen) was built. In 1859 the
main building, which includes the Semahane, the sélamlique
(seraglio) and the dedegan (dervish) cells, were rebuilt in its
current form.

The final construction activity of the 19th Century was the
construction of a closed mausoleum in the second half of this
Century, probably after the death of Kudretullah Dede in 1871
who was buried in the Halet Efendi tomb, instead of the Halet
Efendi Tomb, which was in the form of an open tomb. Minor
repairs were also made during the reigns of Abdiilhamid and
Sultan Mehmed Resad V.

The most senior of the Mevlevi Lodges in Istanbul, Galata
Mevlevi Lodge was one of the most important places for
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merkezi olmus, tasavvuf basgta olmak iizere edebiyat, sanat ve
miisikiyle bagli bagina bir kiiltiir ortamu teskil ederek adeta bir
ilim ve irfan mektebi haline gelmistir. Galata Mevlevihénesi bu
ozelligi ile Osmanli sarayindan biyiik ilgi gérmiis, Osmanh
kiiltiir ve medeniyetinin en 6nemli belirleyici merkezlerinden
birisi olmustur. Bircok énemli ilim ve kiiltiir adam: Galata
Mevlevihanesinden yetismistir. Ayrica, Galata Mevlevihanesi,
tarikatin merkezi Konya ile bagliligini hi¢ kesmedigi gibi
Istanbulda kurulmalarina énciiliik ettigi Yenikapi, Uskiidar,
Bahariye ve Kasimpasa basta olmak tizere diger dergahlarla
da daima irtibat halinde olmustur.

30/11/1925tarihve 677 sayilitekke ve zaviyelerinkapatilmasina
dair kanunun ¢ikmasiyla birlikte Galata Mevlevihanesi
de kapatilmigti. Bu donemden sonra yapmin seméhane
binasi halkevi ve ilkokul; sebilkiittdb ise karakol olarak
kullanilmistir. Ayni dénemde Mevlevihanenin i¢ avlusuna
ilkokul insa edilmesi planlanmis ancak bu gerceklesmemistir.
Sebilkiittdb binasinin polis karakolu olarak kullanilmast
Mevlevihane kiilliyesi déhilindeki yapilarin korunmasin
saglamustir. Seméahane binast ile kagir yapilar olan sebilkiittab,
Halet Efendi Tiirbesi, Seyh Galib Tiirbesi ve ¢amagirhane
glintimiize saglam olarak ulagsmistir. Kiilliye ddhilinde mevcut
oldugu bilinen harem dairesi, matbah-1 gerif, dervis hiicreleri
ve semahéne 6n cephesine birlesik tiirbeler ahsap olmalar
nedeniyle kullanilmadiklar i¢in zamanla harap hale gelmistir.

Galata Mevlevihanesinin en onemli bolimlerinin baginda
elbette ki Mevlevilikte “HamGsan” (susmus olanlar) olarak
tabir edilen mezarlik kismi gelmektedir. Hadikatir'l-ervah ve
Héamisan olmak tizere iki boliimden olusan mezarlik kismi
1940’1 yillara kadar bitiinliigiini koruyarak ulagmissa da
1945-1947 arasinda Hamaganmn Sahkulu Bostani Sokag:
tizerindeki dogu kesimi yok edilerek yerine Beyoglu
Evlendirme Dairesi insa edilmistir. Bu sirada, seméahanenin
girisindeki ahsap tiirbeler, harem boliimii, matbah-1 serif ve
diger bazi miistemilat tamamen ortadan kaldirilmigtir.

Bunun hemen sonrasinda Tiirkiye Turing ve Otomobil
Kurumu bagta olmak iizere birgok kisi ve kurumun tepki
gostermesi sonucunda Mevlevihanenin biitiin birimleriyle

Galata Mevlevihianesi avlusundaki Adile Sultan
Sadirvaninda Mevleviler. Arkada goriinen
Harem Dairesi giiniimiize ulasamamigtir.
Fotograf, 1847 yili sonrast.

Mevlevis in the Adile Sultan Fountain, located in
the courtyard of the Galata Mevlevi Lodge. The
building of Harem Chamber seen in the back has
not survived to the present day.

Photograph, after 1847.

the development of Mevlevi culture. After the construction
of the Galata Mevlevi Lodge, Istanbul became the most
important centre of Mevleviism after Konya and the Mevlevi
Logde became a school of science and wisdom by forming
a cultural environment on its own with literature, art and
music, especially mysticism. With this feature, Galata Mevlevi
Lodge attracted great attention from the Ottoman palace and
became one of the most important determining centres of
Ottoman culture and civilization. Many important scholars
and cultural figures were trained at the Galata Mevlevi Lodge.
In addition, the Galata Mevlevi Lodge has never ceased to be
affiliated with Konya, the centre of the sect, and has always
been in contact with other Dervish lodges, especially Yenikapi,
Uskiidar, Bahariye and Kasimpasa.

In 1925, with the enactment of the law on the closure of lodges
and zawiyas, Galata Mevlevi Lodge was also closed. After this
period, the semahane building was used as an education
centre and primary school, and the sebilkiittab was used as
a police station. In the same period, it was planned to build a
primary school in the inner courtyard of the Mevlevi Lodge,
but this did not happen. The use of the Sebilkiittab building as
a police station ensured the protection of the structures within
the Mevlevi Logde complex. The semahane building and the
masonry sebilkiittab, Halet Efendi Tomb, Sheikh Galib Tomb,
and the laundry room have survived to the present day. The
wooden harem room, matbah-1 serif, dervish cells and tombs
attached to the front of the semahane, which were known to
exist within the complex, became dilapidated over time as
they were unused.

Of course, one of the most important parts of the Galata
Mevlevi Lodge is the cemetery, which is called “ Haimtisan”
(those who are silent) in Mevlevism. The cemetery section,
which consists of two sections, Hadikatirl-ervah and
Hamasan, lasted until the 1940s, when the eastern section of
the hamushan on Sahkulu Bostan: Street was destroyed and
the Beyoglu Marriage Office was built in its place. Meanwhile,
the wooden tombs at the entrance of the semahane, the harem
section, the matbah-1sherif and some other outbuildings were
completely removed.



bir Mevlevi kiiltiirii miizesine doniistiiriilmesine karar
verilmistir. 1946 yilinda yapt Miize olarak kullamlmak
tizere Milli Egitim Bakanhgrna tahsis edilmistir. Ancak,
Mevlevihanenin miize olarak ziyarete agilmasi yirmi yillik bir
gecikmeyle gerceklesmis, bu siire zarfinda seméhéane binasi
lojman olarak kullamlmistir. 1966 yilinda baglayan ve dort
yil siiren onarimdan sonra Tiirk ve Islam Eserleri Miizesine
bagli bir miize olarak envanterleme, teshir-tanzim ¢aligmalar1
tamamlanan Mevlevihane “Divan Edebiyati Miizesi” adiyla
27 Aralik 1975 tarihinde ziyarete agilmistir. Miize olarak
bu adin verilmesinin sebebi divan siirinin son biiyiik ustast
olarak kabul edilen Seyh Galib'in [6. 1799 (H.1213)], Galata
Mevlevihanesinde yetismis ve vefat edince buraya gomiilmiis
olmasidir. Boylece bir miize olarak hizmet vermeye baslayan
Galata Mevlevihanesi, Istanbul tekkeleri icinde Devletce
sahip cikilarak halka acilmis tek drnek olma ozelligine sahip
olmustur.

Galata Mevlevihdnesinin miize olarak yeniden agilmasi
sirasinda Mevlevihdne donemine ait orijinal eserler mevcut
olmadig1 icin bagta Tiirk ve Islam Eserleri Miizesi olmak
tizere Topkap1 Saray1 Miizesi ve Istanbul Arkeoloji Miizeleri
Miudirligi'nden eser devirleri yapilmistir. Ayrica, cesitli 6zel
koleksiyonlardan bagis ve satin almalar gerceklestirilerek
miize koleksiyonu ve teshiri zenginlestirilmistir. Miizeye eser
saglanan kisiler arasinda Refii Cevat Ulunay, Necati Elgin,
Kemal Edip Kiirk¢tioglu, Selam Tiiziin bulunmaktadir. Ama
elbette ki miize koleksiyonuna en biiytik katkiy: saglayan ozel
koleksiyon Istanbul tekkeleri tarihi hakkinda ¢ok énemli bir
arastirmaciolan merhum Cemaleddin Server Revnakoglunun
arsividir. Revnakoglunun tarikat esyalar1 ve kitaplarla dolu
olan evi hi¢ evlenmedigi ve varisi olmadigindan 6liimiinden
sonra bitiin halde korunamamus; tekkeler, tarikat adab ve
erkdnina dair belgeler ile sehir tarihiyle ilgili belgelerden
olusan arsivi Abdiilbaki Golpinarh ve Halil Can’in gayretiyle
Galata Mevlevihinesi Miizesinde koruma altina alinmistir.

1977 yilina Divan Edebiyat1 Miizesi miistakil bir miidiirlitk
haline getirilmistir. Miize ilk yillarinda sergi ve konferanslarla
adim duyurmus, Istanbulun kiiltiir hayatinda énemli bir
yer edinmistir. Ayrica, hafta sonlar1 gergeklestirilen sema
torenleriyle de taninan bir yer haline gelmistir. Ancak, bundan
sonraki donemde miize i¢in gerekli ihtiyaglar karsilanmamus;
2000’]i y1llara gelindiginde miize hem teshir hem de giivenlik
bakimindan bulundugu donemin gerisinde kalmustir.
Bu nedenle, Miizede yeni ve nitelikli bir eser teshirinin
yapilmasi, bununla birlikte eser saglig1 ve giivenligi acisindan
ihtiya¢ duyulan unsurlarin olusturulmast icin planlamalara
baglanmistir. Divan Edebiyat1 Miizesi adinin miize teshirinin
zenginlestirilmesi bakimindan konu kisitlamasma neden
olmasy; ayrica Galata Mevlevihanesinin sahip oldugu zengin
kiiltiirin daha etkin sekilde degerlendirilip korunmasi igin
Miizenin adinin degistirilmesi giindeme gelmis ve 30 Eyliil
2007 tarihinde miizenin ad1 “Galata Mevlevihanesi Miizesi”
olarak degistirilmistir.

Miizenin adinin “Galata Mevlevihanesi Miizesi” olarak
degistirilmesi Mevlevilik ve Tiirk tasavvuf tarihinin zengin
kiltiriiniin  tanitilmast bakimindan imkan olusturmus ve
2007 yilinda “Istanbul 2010 Kiiltiir Baskenti” ¢ahismalari

Due to the backing and support of various groups, especially
the Touring and Automobile Association of Turkey, it was
decided to transform the Mevlevi lodge into a Mevlevi cultural
museum. In 1946, the building was allocated to the Ministry
of National Education to be used as a museum. However,
the opening of the Mevlevi Logde as a museum was delayed
by twenty years, during which time the Semahane building
was used as a residence. After a four-year restoration, which
started in 1966, the Mevlevi lodge was opened to visitors on
the 27" of December 1975, as the Divan Literature Museum
which is a branch of the Museum of Turkish and Islamic Arts.
The reason why this name was given to this museum is that
Sheik Galib (died in 1799), who is considered to be the last
great master of divan poetry, was raised in the Galata Mevlevi
Lodge and is buried here. Thus, the Galata Mevlevi Lodge,
which started as a museum, is the only example among the
Mevlevi lodges of Istanbul, which is open to the public.

During the reopening of the Galata Mevlevi Lodge as a
museum, artefacts were transferred from the Museum of
Turkish and Islamic Arts, Topkapi Palace Museum and the
Istanbul Archaeology Museums Directorate. In addition,
donations and purchases were made from various private
collections. Refii Cevat Ulunay, Necati Elgin, Kemal Edip
Kiirkgtioglu, Selam Tiiziin are among the people who provided
works to the museum. But, of course, the private collection
that made the biggest contribution to the museum collection
is the archive of the late Ceméleddin Server Revnakoglu, a
very important researcher on the history of Istanbul lodges.
Revnakoglus house, which was full of artifacts and books,
could not be preserved in its entirety after his death, since he
never married and had no heirs. His archive, which consists
of documents related to lodges, Mevlevi etiquette, and the
history of the city, is now stored in the Galata Mevlevi Lodge
Museum due to the efforts of Abdiilbaki Gélpmnarl and Halil
Can.

In 1977, the Divan Literature Museum became an
independent directorate. The museum became known for its
exhibitions and conferences and gained an important place in
the cultural life of Istanbul. It has also become a place known
for the Sema ceremonies held on weekends. By the 2000s, the
museum was unsatisfactory in both the quality of the displays
and its security. For this reason, plans were started for a new
exhibition in the museum, as well as the upgraded security
for the artefacts protection. The name of the Museum was
changed as the former name, “Divan Literature Museum”
was not descriptive of the rich culture of the Galata Mevlevi
Lodge. On September 30, 2007, the name of the museum was
changed to “Galata Mevlevi Lodge Museum”

Changing the name of the museum to “Galata Mevlevi Logde
Museum” created an opportunity to introduce the rich culture
of Mevlevi and Turkish Sufi history and in 2007, a major
restoration and exhibition-organization activity was started
at the Galata Mevlevi Lodge Museum, within the scope of
the “Istanbul 2010 Capital of Culture” works. In this project,
the Dervish rooms and the mahfil floors on the lower floor
of the semahane were opened, and artefacts and information
about the important sects of Turkish Sufi history, especially
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Galata Mevlevihdnesi, Semdahdne binasimin oniinde ilk mektep ogrencileri.
Fotograf, 1930’lu yillar.

Primary school students in front of Galata Mevlevihanesi, Semahane building.

Photograph, from the 1930s.

kapsaminda Galata Mevlevihanesi Miizesinde biiyiik bir
restorasyon ve teshir-tanzim faaliyetine baglanmustir. Bu
projede, semahanenin alt katinda bulunan dervis odalar ile
mahfil katlar1 da miize teshirine dahil edilerek Mevlevilik
basta olmak tizere Tiirk tasavvuf tarihinin 6nemli tarikatlar:
hakkinda eserler ve bilgilere yer verilmistir. Ayrica, tasavvufun
en 6nemli unsuru olan musiki icrasinda kullanilan ¢algilar da
miize teshirinde gosterime sunulmustur. Geleneksel sanatlarin
onemli temsilcisi merhum Mustafa Diizgiinmanm 1991
yilinda miizeye bagislanan ebru koleksiyonu da miizenin yeni
teshirine eklenmistir. Boylece, Galata Mevlevihanesi Miizesi,
restorasyon ve teshir tanzim ¢aligmalarmim tamamlanmasiyla
11 Kasim 2011de yeni yiiziiyle tekrar ziyarete agilmustir.

Galata Mevlevihinesi Miizesinin zaman igerisinde devir,
bagis ve satin almalar ile zenginlesen koleksiyonundan
bazi eserlerin diger miize ve kiitiiphanelerine devredilmesi
zorunlulugu olmustur. Miize binast ve depolarmn fiziksel
sartlarinin elvermemesi nedeniyle Miizede bulunan el yazmas:
tirtinde eserler 2006 yilinda Siileymaniye Kiitiiphanesine
devredilmistir. Yine 2006 yilinda, saglikli olarak muhafaza
edilmesi olduk¢a zor olan hal ve kilim tiriindeki eserler
de Tiirk ve Islam Eserleri Miizesine devren iade edilmistir.
Tirk tasavvuf tarihi agisindan ¢ok 6nemli bir kaynak
olan Revnakoglu arsivi de 2007 yilinda ayni gerekeelerle
Stileymaniye Kiitiiphanesine devredilmistir. Son olarak
Revnakoglu terekesinde olup miize envanterine kaydedilmis
olan el yazmasi tiiriindeki eserler de yine Siileymaniye
Kiitiiphanesine devredilmistir.

the Mevlevi order, were displayed. In addition, musical
instruments, which are one of the most important elements
of Sufism, are also displayed in the museum. The ebru (paper
marbling) collection, which was donated to the museum
in 1991 by the late Mustafa Duzgunman, an important
representative of traditional arts, has also been added to the
museum display. Thus, the Galata Mevlevi Lodge Museum
was reopened to visitors on 11 November 2011 upon the
completion of its restoration.

It has become necessary to transfer some of the works from
the collection of the Galata Mevlevi Lodge Museum, which
has been enriched by transfers, donations and purchases over
time, to other museums and libraries. Due to the physical
conditions of the museum building, manuscripts in the
museum were transferred to the Siilleymaniye Library in
2006. Again in 2006, rugs and kilims, which are very difficult
to preserve in good condition, were returned to the Turkish
and Islamic Arts Museum. The Revnakoglu archive, which is
a very important source in terms of Turkish Sufi history, was
transferred to the Siileymaniye Library in 2007 for the same
reasons. Finally, manuscripts in the Revnakoglu estate and
recorded in the museum inventory were also transferred to
the Siileymaniye Library.

Another very important development took place in 2017. As
mentioned above, the building, which was built as the Beyoglu
Marriage Office in 1945-47 on the eastern part of the cemetery
of the Galata Mevlevi Logde, called hamushan, was converted
into the Tarik Zafer Tunaya Cultural Center and was added
to the museum. This building on the land belonging to the



2017 yihindaki bir diger ¢ok énemli gelisme ise, yukarida da
belirtildigi gibi, Galata Mevlevihanesinin Himtisdn adi verilen
mezarliginin dogu kismu izerine 1945-47 yillarinda Beyoglu
Evlendirme Dairesi olarak insa edilen ve daha sonraki yillarda
bir kiiltiir merkezine donistiiriilerek Tarik Zafer Tunaya
Kiiltiir Merkezi ad1 verilen binanin miizeye tahsis edilmis
olmasidir. Galata Mevlevihinesine ait parsel tizerindeki kiiltiir
merkezi miizecilik faaliyetlerinde kullamilmak tizere Galata
Mevlevihanesi Miizesinin bagh birimi haline getirilmistir.

2021 yihinda; bir miizayedede, lenger ad1 verilen ve yemek
ikram etmek tzere kullanilan antika bir bakir kap tizerinde
Mevlevi sikkesi seklinde Osmanlica “Galata Mevlevihanesi”
yazili bir mithiir bulundugu tespit edilmesi tizerine inceleme
baglatilmustir. Yapilan inceleme sonucunda s6z konusu eserin
Osmanli déneminde Galata Mevlevihanesinde kullanilmig
ve Mevlevihineye ait bir eser oldugu anlagilmistir. Bunun
lzerine eserin miizeye bagislanmasi saglanarak miize
envanterine kaydi yapilmistir. Ayrica, merhum Mustafa
Diizgiinman’n sagliginda hazirlayip Prof. Dr. Muhittin Serine
hediye ettigi hat levha fotograflarindan olusan ve su ana kadar
hi¢ yaymlanmamis olan ¢ok 6nemli bir fotograf arsivi de
yine 2021 yilinda Prof. Dr. Muhittin Serin tarafindan Galata
Mevlevihanesi Miizesine bagislanmistir. Benzeri nitelikte
eserlerin miize koleksiyonuna kazandirmasma yonelik
caligmalar devam etmektedir.

Galata Mevlevihanesi Miizesi yukarida bilgileri verilen
¢ok nadide kiiltir varhklarinin muhafaza edildigi klasik
anlamda bir miize olmanin yani sira somut olmayan kiiltiirel
mirasimizin da Kkorunarak gelecek nesillere aktarildig
bir kurum olma ozelligine sahiptir. Galata Mevlevihanesi
Miizesinde uzun yillardan beri aslina uygun sekilde Mevlevi
Mukabeleri gerceklestirilmektedir. Boylece bu egsiz sema
gelenegi en ince detaylarina dahi riayet edilerek siirekli
sekilde uygulanmakta ve korunmaktadir. Ayrica, bu mekénin
Ozgiin fonksiyonuyla yagatilmasina yonelik olarak, Mesnevi
dersleri verilmesi, mesk yapilmasi, buhur uyandirilmasi,
vatandaglarimiza ikramda bulunulmas: gibi uygulamalar da
siirdiiriilmektedir.

Galata Mevlevihanesi Kiilliyesi, gegmiste basindan ge¢mis
bitiin  olumsuzluklara ragmen otantikligi korunarak
glintimiize ulagtirilabilmis bir yapilar biitiiniidiir. Hem bir
miize hem de Mevlevi kiltiirtiniin merkezi konumunda
bulunan mevlevihanelerinin canl bir érnegi olarak ilim ve
irfan hizmetlerine ev sahipligi yapmaya devam etmektedir.
Bunun yevm-i kiyamete kadar devam etmesi temennisiyle.

Galata Mevlevi Lodge has been turned into a secondary of the
Galata Mevlevi Lodge and is used for museology activities.

An auction was held in 2021 and an investigation was started
when it was determined that there was an artifact with the
inscription “Galata Mevlevihanesi” in Ottoman Turkish, in
the form of a Mevlevi turban, on an antique copper vessel
called lenger, which was used to serve food. As a result of the
investigation, it was understood that the work in question
was used in the Galata Mevlevi Lodge during the Ottoman
period and it was an artefact belonging to the Mevlevi Lodge.
Therefore, the artifact was donated to the museum and was
recorded in the museum’s inventory. In addition, a very
important photograph archive, which consists of calligraphy
plate photographs prepared by the late Mustafa Duzgunman
and gifted to Prof. Dr. Muhittin Serin while he was alive, and
which has never been published until now, was donated to the
Galata Mevlevi Logde Museum by Prof. Dr. Muhittin Serin in
2021. Efforts are underway to bring similar works of art into
the museum collection.

The Galata Mevlevi Logde Museum, in addition to being a
museum in the classical sense where the very rare cultural
assets mentioned above are preserved, also has the feature of
being an institution where the intangible cultural heritage is
preserved for future generations. Mevlevi Sema ceremonies
have been performed in the original fashion for many years at
the Galata Mevlevi Lodge Museum. Thus, this unique Sema
tradition is constantly practiced and protected by preserving
even the smallest details. In addition, practices such as
Mesnevi lessons, Sufi Zikr’s, incense smelling ceremonies and
feeding poor people continue, in order to keep the museum
relevant to its origin as a Mevlevi Logde.

The Galata Mevlevi Lodge Complex consist of structures
that have been preserved in their authenticity despite all
the tragedies that occurred in the past. As a living example
of the Mevlevi Lodges, both as a museum and the centre of
the Mevlevi culture, it continues to offer art and culture to
the public. We hope that this will continue until the Day of
Judgment.

13
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Bektasi Tact
Fahr-i Hiiseyni tipinde bir Bektdsi Tacu.
Bkz. sayfa 36.

Bektashi Turban
Bektashi turban of Fahr-i Hiiseyni type.
See page 36.

BEKTASILIGIN INANC
YAPISI HAKKINDA BiRKAC
SOZ

H. Dursun GUMUSOGLU
Arastirmaci-Yazar

Bektasilik; Allah'n varligina, Kuran-1 Kerim’in hak
kitap, Hazret-i Muhammed’in en son peygamber,
Hazret-i Alfnin velilerin ilk halkasi olduguna, Haci
Bektas Velinin Pirligine inanan, Islam’in tasavvufi
bir yorumudur. Hazret-i Muhammede ve onun en
yakinindaki, sirlarini paylastigi Hazret-i Ali’ye olan ozel
sevgisinden dolay1 Alevidir.

Imam Cafer-i Sidik mezhebinin tasavvufi yorumlarini
inanglarinda iglemislerdir. Bu tasavvufi goriislerden
bazilar1 sunlardir: “Ey Cendeboglu! Senden kesileni
dolas. Sana vermeyene ver. Sana kotiiliik edene iyilik
et. Seni sevene selam ver. Seninle diismanliga girisene
ihsan et. Sana zulmedeni affet. Giinesi gérmez misin?
Koti kigileri de 1giklandirtyor, iyi kisileri de. Yagmura

A FEW WORDS ABOUT THE
BELIEF STRUCTURE OF
BEKTASHISM

H. Dursun GUMUSOGLU
Researcher- Writer

Bektashism is a mystical interpretation of Islam that believes
in the existence of Allah, the Qurian as the true book, Hz.
Muhammad as the last prophet, Hz. Ali as the first link
of saints, and Haci Bektash-i Veli as the Pir (founder of
the order). It is “Alevi” because of his special love for Hz.
Muhammad and his closest friend, Hz. Ali, with whom he
shares his secrets.

The mystical interpretations of the Imam Cafer-i Sadik sect
are processed in its beliefs. Some of these mystical views are
as follows: “O Cendeboglu! Go around the one cut from you.
Give to those who did not give to you. Do good to those
who hurt you. Say hello to those who love you. Bestow upon
him who engages in enmity with you. Forgive the one who
wronged you. Can't you see the sun? It illuminates the bad



bakmaz misin? temiz kisilere de yagiyor, suglu kisilere
de” demektedir. (Ayyildiz, 1959:5/59)

Bektasilik, Hazret-i Muhammed ile baglayan, Hazret-i
Ali ve On Iki Imamlar ile devam eden, Ahmed Yesevi
Ocagrnda olgunlasan, 13. Yiizyilda yasayan Haci
Bektas Veli tarafindan yeniden yorumlanan Islamiyet’in
Anadoludaki bir uzantisidir. Horasan Okulu'nda egitim
alan Hac1 Bektas Veli bu inanct dort kapi, kirk makam
kavramiyla saglam temeller {izerine oturtmustur.

Bir hadis-i serifte “Allah’a giden yollar, yaratilmislarin
nefesleri sayis1 kadardir” buyrulmaktadir. Ethem
Ruhi Figlali, “Islam kiiltiiriinde on iki esas tarikattan
biri olarak kabul edilen Bektasilik, miirsit olarak Hz.
Muhammed’i, rehber olarak Hz. Ali'yi, Pir olarak da
Haci Bektag Veli'yi tanir” seklinde tanimlamaktadir.
(Figlaly, 1996:133)

Inancin temel degerlerini déneminde ¢evresindekilere
bildirdigi, yasamindaki onemli 6gelerin muhtemelen
dervigleri tarafindan sozlerinin zamanla kaleme
alinarak adina izafe edilen eserlerin ortaya ¢iktig
distiniilmektedir.

Haci1Bektas Veli'nin getirdigibu kavramlarin Bektasiligin
inang, egitim ve yasam sistemi icinde c¢ok Ozel bir
yeri vardir. On altinci yiizyilda yasamis olan ve Ikinci
Pir olarak kabul edilen asil adi Hizir Bali olan Balim
Sultan tarafindan inang, ibadet, giinliik yasam ile ilgili
uygulamalar yazili hale getirilmistir. Bu yazili metne
Balim Sultan Erkdnnamesi denir. ErkAnnime; dualarin,
ibadetlerin, ayni’l-cemlerin, nasip térenlerinin, siinnet,
ev takdisi, asure, nevruz, kurban, namaz-1 stri, nikdh
gibi giinliik hayatta lizumlu olan inan¢ ve ibadet
pratiklerinin nasil yapilmas: gerektigi gibi konulari
igermektedir.

Bu inancin temel kaynaklar1 Kuran-1 Kerim’in
bildirdikleri ile Hazret-i Muhammed’in, Ehl-i Beyt'in,
Hac1 Bektas Veli'nin ve Balim Sultanin uygulamalari
olarak siralanabilir. Inangla ilgili olarak yapilan hi¢bir
seyin en azindan temel bakis agisi olarak bunlara
tezat olmamasi gerektigine inanilir. Ayrica cevabi
alinmasinda sorun olacak seylerde 6l¢ii, temel degerlere
ters olmamak ve benlikten uzak olmak kayd: ile akilc
olmasidir. Cok net cizgilerle kaynaklarda cercevesi
¢izilmemis olmasina ragmen ve diger Islam ekollerinden
farkli yorumlanmakla beraber asagidaki maddelerin
Bektasilik’te imanin esaslarini olusturdugu soylenebilir.

1. Tevhid (Allah’in varligina ve birligine inanmak)
2. Adalet (Allah'in adil olduguna inanmak)
3. Niibiivvet (Peygamberlere inanmak)

4. Imamet ve Velayet (On Iki Imamlar'in 6nderligine ve
her zamanin bir velisi olduguna inanmak)

5. Mead (Kiyamet/Ahiret Giiniine Inanmak)
Bektasilik, temelleri Peygamber ve Ehl-i Beyt sevgisi ile

baslamis, Ahmed Yesevi ile sekillenmis ve Haci Bektas
Velinin dort kapr kirk makam ilkeleriyle yiizyillara

people as well as the good ones. Don't you look at the rain?
It rains on clean people as well as on criminals” (Ayyildiz,
1959:5/59)

Bektashism is an extension of Islam in Anatolia, which
started with Hz. Muhammad, continued with Hz. Ali and
the Twelve Imams, matured in the Ahmed Yesevi Lodge,
and was reinterpreted by Haci Bektash-i Veli, who lived
in the thirteenth century. Haci Bektash-i Veli, who was
educated at the Horasan School, established this belief on
solid foundations with the concept of “four doors and forty
maqams”.

In a hadith, it is stated, “The paths to Allah are as many as
the breaths of the creatures” Ethem Ruhi Figlali defines
Bektashism, which is accepted as one of the twelve main
sects in Islamic culture, recognizes Hz. Muhammad as the
mentor, Ali as the guide, and Haci Bektash-i Veli as the Pir
(founder of the order). (Figlali, 1996:133)

It is thought that Haci Bektash-i Veli conveyed the basic
values of belief to those around him during his period, and
that the words of important elements in his life were probably
written by dervishes over time, and works attributed to his
name emerged.

These concepts brought by Haci Bektash-i Veli have a very
special place in the belief, education and life system of
Bektashism. Belief, worship and practices related to daily
life were written down by Balim Sultan, whose real name is
Hizir Bali, who lived in the sixteenth century and is accepted
as the Second Pir. This written text is called Balim Sultan
Erkannamesi. It includes subjects such as prayers, worship,
aynirl-cem, ceremonies of blessing, circumcision, home
blessing, ashura, Nevruz, sacrifice, namaz-i suri, and how to
practice beliefs and worship practices that are necessary in
daily life.

The main sources of this belief can be listed as the reports
of the Quran and the practices of Prophet Muhammad,
Ahl-al Bayt, Haci Bektas Veli and Balim Sultan. It is believed
that anything done in connection with the faith should not
contradict them, at least as a basic point of view. In addition,
the criterion for the things that will be problematic in getting
the answer is that it is rational, provided that it is not contrary
to the basic values and is far from the self. Although it is
not clearly framed in the sources and interpreted differently
from other Islamic schools, it can be said that the following
items constitute the principles of belief in Bektashism.

1. Tawhid (Belief in the existence and oneness of Allah)
2. Justice (Belief that Allah is just)
3. Prophethood (Belief in Prophets)

4. Imamate and Velayet (Belief in the leadership of the
Twelve Imams and that there is always a saint)

5. Mead (Belief in the Last Day / Doomsday)

Bektashism started with the love of the Prophet and the Ahl
al-Bayt, was shaped by Ahmed Yesevi, and has survived
through the centuries with the principles of four doors and
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agarak giniimiize ulagmistir. Tarik-i Bektasi, Rah-1
Bektasi, Tarik-i Nazenin isimleri ile de anilmaktadir. Bir
inan¢ kurumunda bulunmasi gereken temel unsurlar Pir,
kisve, evrad, ezkardir. Bu unsurlarin hepsi Bektasilikte
mevcuttur. Pir’i ise, Hac1 Bektas Velidir. Ginimiizde
sadece ibadet sirasinda kullandiklar: hirka, hayderiye,
tag, kemer, palheng tasi, teslim tasi, t1g-1 bend, tennure
gibi 6zel kiyafetleri vardir. Her nasip alan yani yola giren
kisiye evrad denilen bir belge verilir. Giinliik bireysel
ibadetlerini, dualarini orada belirtildigi esaslara uygun
olarak yapar. Bektasilikte diger tarikatlarda oldugu
gibi miirsidin belirttigi say1 ve sekilde zikir yapilmasi
gelenegi yoktur. Fakat sabah kalktigi andan gece
yatincaya kadar, okudugu ayet veya terciiman denilen
Tiirk¢e dualar vardir. Seyr-i siiluk denilen egitimler ise
miirsidin muhabbetleri sirasinda olur.

Bektasilik’te seyr-i stiluk yoktur seklindeki soylemleri
aslina uygun degildir. Bu yolda ama¢ kimil insan
yetistirmektir. Gliniimiize kadar sayisiz kdmil insanin
burada yetismis olmasi kendi usullerine gore bir egitim
tarz1 oldugunu gostermege vyeterlidir. Bazi istisna
orneklerin olmasi genelleme yapmak i¢in yeterli degildir.
Seyr-i stiltkun yontemi farklidir. Diger tasavvufi
ekollerin uyguladiklar: yontemi de tecriibelerle sabit
olduguna inanarak saygt ile karsilar.

Bektasilikte bir talip, heniiz aday iken nefis terbiyesine
azami gaba gosterilir. Yola girdikten sonra yalniz ruhun
yiiceltilmesine calisilir. Ruhun yiicelisi ile nefsin daha
fazla kontrol altina alinmasina vesile olur. Bu bakimdan
Bektasilik ruhani bir yoldur. Yola giris ahitlesmesine
sadakat, eline, diline, beline, agina, esine, isine gibi
tittivvet kurallarina bagl kalmak zorundadir.

Konuyla ilgili olarak Turgut Koca Halifebaba sunlar:
belirtmektedir: “Biitiin dinsel yollar, insani diinyadan
ahrete gotiirmeye calisir. Bektasilik ise ahiretten diinyaya
agilan penceredir. Insanoglunu karanlik bir ahiretten
aydinlik bir diinyaya getirir. Korku, kugku, tasa, gam
ve keder kalkar. Dinsel inanglar yiice bir zevktir,
kutsal bir negedir. Egitimin temeli; akil, agk, sohbet
ve muhabbettir. Akil miilk dlemine, ask kalp alemine
igarettir. Iste bu asamada akla Hakikat-1 Muhammediye,
aska ise Sirr1-1 Ali denir. Bu evren, Hubb-i Zati denilen,
Tanrr'nin kendisinden kendisine olan kutsal sevgisidir.
Ehadiyet-i Kesre diye tanimlanan bir asamada Tanr1
hiiviyeti Allah, Er-rahman, Er-rahim, Zat, Sifat, Ef’al,
Vicid, Hisn, Cemal, ozetle Allah, Muhammed,
Alidir. Genisletilirse, goriinen ve goriinmeyen evrenler
kapsamina girer. Muhammed, Alinin hakikati Tanri
ile var oldugundan, viicid-1 sirf denilen, Ehadiyet-i
Aynda yalniz Tanri vardir. Ene: ben, ente: sen, hii: o,
hiive: onlar. Bu asamalart anlatan Tanrr’nin hicab-1
izzeti, kutsal perdeleridir. Hazret-i Ali'nin “Bir zaman
Tanr1 vardi gayri hicbir sey yoktu, hala 6yledir” sozii bu
gercegin bir tanimidir.

1§te bu Tanri sevgisi, ancak O>nun Habibinin ve
Habibinin Ehl-i Beyt’i ile birlikte olursa, Tanr1 katinda
kutsanir, yiicelir. Sayet bu sevgi, Ehl-i Beyt sevgisinden

forty maqams of Haci Bektash-i Veli. It is also known as
Tarik-i Bektashi, Rah-i Bektashi, Tarik-i Nazenin. The basic
elements that must be present in a religious institution are
Pir, kisve, evrad, ezkar. All of these elements are present in
Bektashism. Its Pir is Haci Bektash-i Veli. Today, they have
special clothes such as hirka, hayderiye, tag, kemer, palheng
tasi, teslim tasi, tig-1 bend, tennure, which they use only
during worship. A document called evrad is given to every
person who enters the Bektashi order (who receives a gift
/ enters the path). She or he performs his daily individual
prayers and prayers in accordance with the principles stated
there. In Bektashism, there is no tradition of making dhikr
in the number and form indicated by the murshid, unlike
in other sects. But there are verses and prayers in Turkish
called interpreter that she or he reads from the moment gets
up in the morning until goes to bed at night. The trainings
called “Seyr-i siiluk” take place during the conversations of
the murshid.

The statements that there is no “seyr-i suluk” in Bektashism
are not true to the original. The aim in this way is to raise a
perfect human being. The fact that countless perfect people
have been brought up here is enough to show that there is
an education style according to their own methods. Having
some exception examples is not enough to generalize. The
method of Seyr-i suluk is different. The method applied by
other Sufi schools is also respected, believing that it is fixed
by experience.

In Bektashism, maximum effort is shown to self-cultivation
while a willing person is still a candidate. After entering the
path, only the soul is tried to be exalted. With the exaltation
of the soul, it is conducive to more control of the ego. In this
respect, Bektashism is a spiritual path. Those who enter the
path must adhere to the rules of futuwwa, such as loyalty
to the entry covenant and having control over their hands,
tongue, waist, food, spouse, and work.

Regarding the subject, Turgut Koca Khalifababa states the
following: “All religious ways try to take people from the
world to the hereafter. Bektashism is the window to the world
from the hereafter. It brings mankind from a dark afterlife
to a bright world. Fear, doubt, worry, sorrow and grief are
lifted. Religious beliefs are a supreme pleasure, a divine
joy. The basis of education; intelligence, love, conversation
and affection. Mind refers to the realm of property, love to
the realm of the heart. At this stage, the mind is called the
Hakikat-1 Muhammediye (Muhammad’s Truth), and thelove
is called Sirr1-1 Ali (Ali’'s Secret). This universe is the divine
love of God from itself to itself, called Hubb-i Zati. At a stage
defined as Ehadiyet-i Kesre, the identity of God is Allah, Er-
rahman, Er-rahim, Zat, Sifat, Ef’al, Wujud, Hiisn, Cemal,
in short, Allah, Muhammad, Ali. If expanded, it covers the
visible and invisible universes. Since Muhammad, Ali’s truth
exists with God, there is only God in the Ehadiyet-i Ayn,
which is called wujiid-i sirf. Ene: me, ente: you, hu: he, huve:
them. The veil of God, which describes these stages, is his
holy curtains. Hz. Ali’s statement, “Once upon a time, there
was God, there was nothing else, and it still is” is a definition
of this truth.



yoksun olursa, mecaza donisiir, insan1 bayagilastirr,
rezil eder...

Bakara Suresinde bildirilen, Tanri1 halifesi olan
Adem, bugdayct Adem degil, mana olan Ademdir
ki, buna Insan-1 Kadmil denir. Tanrisal tasarruf onun
elindedir. Hakk ile halkin kavsak ¢izgisidir. Evrenin
odak noktasidir. Diger bir deyisle, “Kabe Kavseyn'dir.
Ac¢ik olarak Hz. Muhammed’in, sirren Hz. Ali’nin
makamidir. Her insan-1 kdmil “Muhammed-Ali>nin” bir
goriintiisiinden bagka bir sey degildir. O, diridir, Hay'dur,
yaratiklarin koruyucusudur. Kayyumdur. Evvel ve hir,
batin ve zéhir, ulvi ve siifli 4lemleri kapsar. Bu nedenle.
Siyah Nur dedikleri Sevad-1 Azam Odur. Higbir sey ona
gizli olamaz. Salt bilgi sahibidir. Diger bir tanimla buna
Kutbiyyet denir” (Koca, Onaran, 1987:3-4)

Bektasilik'te, Tanrr'yr sevmenin yolunun insanlar
sevmekten gectigine inanilir. Clinkii Kur’an-1 Kerim’in
bildirdigi {izere insan en giizel bicimde yaratilmistir.
(Oztiirk, 1994: 595) Insan1 iyi veya kétii yapan seyler ise
beseri zaaflari, yani nefse olan diigkiinliikleridir.

Bektasilige gore; Kuran-1 Kerim, diger kutsal kitaplar:
da iginde toplayan en son kitap, islam en son din,
Hazret-i Muhammed ise en son peygamber, Hazret-i
Ali ise velayetin ilk halkasidir. Her zamanin bir velisi
olduguna inanilir.

Velayetten anlagilan manevi onderlik olup siyasal
onderlik degildir. Bektasilik'te siyasal onderligin mutlak
surette Ehl-i Beyt soyundan birisinde olmas: gibi bir
beklenti hi¢bir zaman olmamistir. Bektasiler, iilkesinin
birligi, biitlinliigii ve insanlik 4leminin selameti igin
hayir duada olmaya c¢aba gosterir. Ama¢ kamil insan
yetistirmektir. Bektasi muhabbetlerinde hicbir siyasal
akima yonlendirme s6z konusu olmaz. Bu amagla
gelenlere de nasip verilmez, yola alinmaz.

Kur’an-1 Kerimde “Allal’in izni olmadik¢a hicbir benlik
iman edemez” (Oztiirk, 1994: 199) buyrulmaktadir.
Vakti gelmeden hicbir seyin gerceklesmesi de miimkiin
degildir. Bektasi, kendisi gibi diisiinmeyeni dislayip
kiiciik gormez, aksine Allah’a olan saygisindan dolay:
hos goriir. Gosteris ve mevki hirsindan uzak durur.
Bektasilige girmek isteyenlere oOnce tarikat abdesti
aldirilir ve rehber esliginde iki rekat namaz kildirilmak
suretiyle erkanin diger boliimlerinin uygulanmasina
gecilir. Bu nedenle de samimi olarak gelen, yola giris
kurallarina haiz tim insanlara a¢ik bir inang sistemi
olmasi nedeniyle de evrenseldir.

Bektasilik’te cok deger verilen iki mekén vardir. Birincisi
Meydan Evi olarak adlandirilan, yalnizca Bektasilige
girmis olanlarin, halka namazi olarak da tabir edilen
kadin erkek bir arada toplu namazlarini kildiklar1 ibadet
yeridir. Ikincisi inang 6nderleri olan babalarin Bektasilik
ile ilgili egitim yaptig1 yerdir. Bu nedenle birincisine
“Ayni’l-cem” ikincisine “Ayinii’l-cem” denilir. Eserin
devaminda su sozler mevcuttur:

“Bektasilikte, “Ayni’l-cem” adiyla tanimlanan kutsal
toren, bir namaz erkanidir. Bu nedenle, bu meydanda

This love of God is blessed and exalted in the sight of God
only if it is with his Habibi and his Habibis Ahl al-Bayt. If
this love is devoid of the love of the Ahl al-Bayt, it turns into
a metaphor, vulgarizing and humiliating people...

Adam, who is the caliph of God, as revealed in Surat al-
Bagqara, is not Adam, the wheat maker, but the meaning
Adam, which is called the Perfect Man. Divine saving is in
his hands. He is the crossroads of the people and the right. It
is the focal point of the universe. In other words, it is “Kaaba
Kavseyn”. It is the maqam of Hz. Muhammad openly and
maqam of Hz. Ali secretly. Every perfect human being is
nothing but an image of “Muhammad-Ali”. He is the living,
the Hay, the protector of creatures. He is a trustee. It covers
the before and after, the inner and the outer, the lofty and
the lowly realms. He is the Sevad-i Azam, whom they call
black Nur. Nothing can be hidden from him. He has only
knowledge. In other words, it is called Kutbiyyet.” (Koca,
Onaran, 1987:3-4)

In Bektashism, it is believed that the way to love God is to
love people. Because, as the Qurlan states, man was created
in the most beautiful form. (Oztiirk, 1994: 595) The things
that make a person good or bad are human weaknesses, that
is, their fondness for the ego.

According to Bektashism; The Quran is the last book that
collects other holy books, Islam is the last religion, Prophet
Muhammad is the last prophet, and Hadrat Ali is the first
link of welayat (guardianship). It is believed that every time
has a wali.

What is understood from welayat is spiritual leadership and
not political leadership. In Bektashism, there was never an
expectation that the political leadership would definitely be
from a descendant of the Ahl al-Bayt. Bektashis strive to pray
for the unity and integrity of their country and the salvation
of the human world. The aim is to raise good people. There is
no question of directing any political movement in Bektashi
affections. Those who come for this purpose are not given a
chance, they will not be taken to the road.

In the Quran, “No self can believe except by Allahs
permission.” is commanded. (Oztiirk, 1994: 199) It is not
possible for anything to happen before the time comes.
Bektashi does not exclude and despise those who do not
think like him, on the contrary, he tolerates it out of respect
for Allah. He stays away from vanity and greed for position.

For those who want to enter Bektashism, first of all, the
ablution of the tariga is performed and the other parts of the
ritual are started by leading a two-rakiah prayer accompanied
by a guide. It is universal because it is a belief system that is
open to all people who come from the heart and have the
rules of entering the road.

There are two places that are highly valued in Bektashism.
The first one, called the Square House, is a place of worship
where only those who have entered Bektashism perform
their collective prayers, also called public prayer, by men and
women. The second is the place where fathers, who are the
leaders of faith, receive education on Bektashism. For this
reason, the first one is called “Aynii’l-cem” and the second
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ne bir sey yenir ne de bir sey igilir. Ezgi ile hi¢bir nutuk
soylenemez. Kuran-1 Kerim bile makamsiz okunur.
Ancak, namazdan g¢ikildikdan sonra “Ayin-i Cem”
denilen kutsal s6lende sofralar kurulur, yemekler yenir,
sohbet ve muhabbet edilir. Naatler, gazeller, nefesler
mirsidin izni alinarak topluca sdylenir. Bu sofraya ‘Ali
Sofras1’ ad1 verilmistir. Bektasiligi dahil olanlarin egitim
yeridir. Araf Stresi’nin 31. ayetinde; ‘Ey Ademogullarl,
her mescide gidiginizde zinetinizi takinin. Yeyin, i¢in
fakat israf etmeyin. Ciinkii O israf edenleri sevmez’
sozleri bu gercegi bize acik secik olarak anlatir” (Koca,
Onaran, 1987:4)

Bektasilikte yola girmeden Onceki asama &siklik
devresidir. Yola giris toreninden gecenlere muhib denilir.
Zaman icinde ilerleme kaydetmis ve yola, insanlara
karsiliksiz yalniz Allah rizasi i¢in hizmet etmek istiyor
ve yetenegi varsa dervis, daha sonra liyakatine gore
baba, halife baba en sonunda dedebaba olabilir. Bunun
yolu her zaman agiktir. Nasip alan kisi erkek ise “er”,
hanim ise “bac1” denilmekle beraber ortak kavram “can”
olarak ifade edilir.

HACI BEKTAS-I VEL’NIN HAYATI

Kaynaklarda Hac1 Bektas Velinin tarihi ve Menkibevi
kimligi olmak dzere iki sekilde bilgi mevcuttur.
Menkibevi ve tarihi kimligi bazen ¢akismakta bazen de
celismekte oldugu séylenebilir. Ortalama bilgi olarak
aktarmak gerekirse: nerede dogdugu ve nasil yetistigi
hakkindaki bilgilerin kesin olmadig1 soylenmekle
birlikte dogum ve 6liim tarihi yaklagik olarak verilmistir.
Verilen bilgiye gore 1209/10-1270/71 yillar1 arasinda
yasadig1 diisiinilmektedir. Menkabelerden hareketle
Horasandan geldigi, Nisaburlu oldugu ve Lokman
Perende’nin miiridi oldugu belirtilmektedir. (Islam
Ansiklopedisi, 1996: ¢.14/455)

Haci Bektas Veli, Suluca Karahoyiik denilen, bugiin
Nevsehire bagli Haci Bektas ilcesine gelmis, Idris
Hoca ve esi Fatma Nuriyenin (Kadincik Ananin)
srar1 Uzerine evlerine yerlesmistir. Yasami, tarihi ve
menkibevi olmak tizere iki ayr1 bélimde incelenebilir.
Hakkindaki bilgilerin 6nemli bir kismina Veldyetname
adli eserden wulasilmaktadir. Bu eserde c¢evresinde
bulunanlarin kimligi ile ilgili bilgiler, gesitli hikéayeler
ve degerli sozleri yer almaktadir. Veldyetnamede
kendisi hakkinda: “Ttrkistan tarafindan, Horasandan
gelmekteyim, aslimiz peygamber soyundandir. Babam
[brahim Sani diye bilinen Muhammeddir. O da
Musayi's-Sani'nin ogludur” (Duran, Giimiisoglu, 2010:
175-176) sozleri bulunmaktadir.

Haci Bektas Veli Anadolu’ya geldigi zaman Sel¢uklu
Devletinin zayifladigi, Fars kialtiriinin ve dilinin
etkisinde kaldig1, halkin biyiik timitsizlik ve bezginlik
iginde oldugu donemdi. Selguklu Sarayrnda Tirk dili
konusulmaz olmus, Tiirk adet ve toreleri unutulmaya
yiz tutmustu. Araliksiz devam eden Mogol akinlari
karsisinda Sivas ve Kayseri kaybedilmis, Anadolu halk:
kaligtan gecirilmis, Mogollarin basinda bulunan Hiilagi

one is called “Ayinirl-cem”. The following words are included
in the continuation of the work:

“In Bektashism, the sacred ceremony, defined as “Aynii’l-
cem’, is a place of prayer. Therefore, nothing is eaten or drunk
in this square. No speeches can be made with melody. Even
the Quran is recited without a maqam. However, after the
prayer is finished, in the holy feast called “Ayin-i Cem’, tables
are set, meals are eaten, speeches are made and conversations
are made. Naats, ghazals, breaths are sung together with the
permission of the master. This table is called ‘Ali Sofrasi. This
is where the Bektashis get their education. In the 31st verse
of Surah Araf, “O Children of Adam, wear your adornment
every time you go to the mosque, eat and drink, but do not
waste. Because Allah does not like those who waste” This
verse clearly tells us this truth” (Koca, Onaran, 1987:4) The
stage before embarking on the path in Bektashism is the
period of asiklik (devotion). Those who pass through the
entrance ceremony are called muhib. If a person who enters
the path has made progress over time, wants to serve the
road and people only for the sake of Allah, and if has the
ability, becomes a dervish. Then, according to his merits, can
become a baba, a caliph, and finally a dedebaba. The way
to this is always open. If the beneficiary is male, it is called
‘er” and if it is a female, it is called “bacr’, but the common
concept is expressed as “can” (soul).

LIFE OF HACI BEKTASH-I VELI

There are two types of information in the sources: the
history of Haci Bektash-i Veli and his Menkibevi (legendary)
identity. It can be said that his legendary and historical
identity sometimes overlap and sometimes contradict.
To convey as average information: Although it is said that
the information about where he was born and how he was
raised is not certain, the dates of birth and death are given
as approximate. According to the information given, it is
thought that he lived between 1209/10-1270/71. Based on
the legends, it is stated that he came from Khorasan, that he
was from Nishapur and that he was a disciple of Lokman
Perende. (islam Ansiklopedisi, 1996: c.14/455)

Haci Bektash-i Veli came to the Suluca Karahoyiik of
Nevsehir, today called Hac1 Bektas district, and settled in
the house upon the insistence of idris Hoca and his wife
Fatma Nuriye (Kadincik Ana). His life can be examined in
two separate sections as history and legend. An important
part of the information about him can be reached from the
work called Velayetndme. This work contains information
about the identity of those around him, various stories and
valuable sayings. It is stated about himself in Velayetname: “T
am coming from Khorasan from Turkistan side, my origin
is from the line of the prophets. My father is Muhammad,
known as Ibrahim Sani. He is the son of Musayiis-Sani”
(Duran, Glimiisoglu, 2010: 175-176)

When Haci Bektash-i Veli came to Anatolia, it was a period
when the Seljuk State weakened, the influence of Persian
culture and language increased and the people were in
great despair and weariness. The Turkish language was
not spoken in the Seljuk Palace, and Turkish customs and
traditions were on the verge of being forgotten. Sivas and



Han Selguklular1 vergiye baglamisti. Bu sartlarda
yasamak zorunda kalan Anadolu halki ne yapacagini
sasirmis Umitsiz, ¢aresizlik icinde kivranir olmugtu.
Adil bir devlet yonetiminden, diizenli bir cemiyet
hayatindan timidini kesmis, devamli bir kurtaric
bulabilme timidi i¢indeydi. Dis dlemde bulamadiklari
huzuru, sevgiyi bir giines gibi halkin goénliine dogan
Haci Bektag Velide bulmuslardi. Yasadigi doénemde
pek ¢ok insani aydinlatmis, etrafindaki insanlarin
goniillerini fethetmisti. Selcuklu Sultani Aldaddin
bile Haci Bektas Veli’yi saraya davet etmis, ondan ¢ok
etkilenmisti. (Duran, Gimiisoglu, 2010: 677)

Velayename’ye gore; Ibrahimii’s-Sani Seyyid Muhammed
ile Seyh Ahmed adli Nisaburlu bir alim zatin kiz
Hatem Hatunun evliliklerinden yirmi dort yil sonra
diinyaya geldigi bilgisi vardir. Hac1 seklinde anilmasi
ise Vilayetnamede hac ile ilgili anlatilan keramete
dayandirilmaktadir. (Duran, Giimisoglu, 2010: 47)

Hiinkar lakabi ise Lokman Perende’ye gosterdigi bir
keramet sonucunda kendisine Hiinkdr denilmesi
sonucudur. (Duran, Giimiisoglu, 2010: 45)

Hac1Bektas Veli, Velayetnamesine gore Ahmet Yesevinin
yonlendirmesiyle Anadolu’ya gelmis ve yedi haneli
Sulucakarahdyiike (bugiinki ismiyle Hacibektag’a) gelip
yerlegmistir. Ilk giinlerinde kdyiin mescidinde kalmus,
daha sonra Idris Hoca ve esi Kadincik Ananin evinde
misafir olmus, ilerleyen zamanlarda kendi dergdhiniayni
koyde kurarak gelen giden herkese bilgisini paylasmas,
misafir etmis, yola giren miridlerini, dervislerini
yetistirmistir. Buradan yetisen dervis ve babalar farkli
cografyalarda dervis-gazi olarak ornek yasamlar: ile
insanlarin gonliinti fethetmistir. Dolayisiyla Osmanh
Devletinin beylikten imparatorluga doéntismesinde
olduk¢a 6nemli hizmetlerde bulunmuslardir. Zamanla,
Hac1 Bektas Veli, Yeniceri Ocagrnin piri olarak kabul
edilmigtir.

Yenicerilik ve Bektasi tekkeleri arasinda manevi bag
devlet tarafindan saygi gormiis olmali ki Bektasi
Tekkeleri miistesna evkaftan sayilmistir. Yeniceri
Ocagrnda 1591 yilina kadar Bektasi dervis ve babalar1
giintiin yirmi dort saatinde devletin bekas: i¢cin hayir
duada bulunmustur. (Kii¢iikyalgin, 2013: 32-54-66)

HACI BEKTAS-1 VELI’NIN ESERLERI VE
SOZLERI

Hac1Bektas Veli'ye ait oldugu kabul edilen ve yayinlanmis
eserleri sunlardir: “Haci Bektas Veli Velayetnamesi,
Makalat, Makalat-1 Gaybiyye Kelimat-1 Ayniyye, Fatiha
Tefsiri, Fevaid, Serh-i Besmele” Baz1 kaynaklarda yazili
olmakla beraber “Sathiyye, Ussi’l- Hakika, Hurda-
name” heniiz ulasilamamis eserlerindendir.

Birinci eseri olan “Velayetnidme’de Haci Bektas
Velt'nin hayati, kerdmetlerini sosyal iligkilerini anlatan
hikayelerden olusmaktadir. Yasami ve o&gretisi ile
ilgili ipuglarinin 6nemli bir kismina bu kaynaktan
ulagsmaktayiz. Asirlarca kerametler, hikayeleri dilden
dile dolagmus siirlere konu olmustur.

Kayseri were lost in the face of the continuous Mongol
raids, the Anatolian people were put to the sword, Hiilagi
Han, who was at the head of the Mongols, taxed the
Seljuks. The Anatolian people, who had to live under these
conditions, did not know what to do and became hopeless
and squirming in despair. They had given up hope of a just
state administration and an orderly community life and
hoped to find a permanent savior. They found the peace and
love that they could not find in the outside world in Haci
Bektash-i Veli, who was born into the hearts of the people
like a sun. During his lifetime, he enlightened many people
and conquered the hearts of the people around him. Even
the Seljuk Sultan Alaaddin invited Haci Bektash-i Veli to the
palace and was very impressed by him. (Duran, Giimiisoglu,
2010: 677)

According to Velayename; There is information that Hatem
Hatun, the daughter of Ibrahimii’s-Sani Sayyid Muhammed
and Sheikh Ahmed, a scholar from Nishapur, was born
twenty-four years after their marriage. The fact that he is
mentioned as a pilgrim is based on the miracle described in
the Vilayetname about the pilgrimage. (Duran, Giimiisoglu,
2010: 47)

His nickname, Hiinkar, is the result of being called Hiinkar
as a result of a miracle he showed to Lokman Perende.
(Duran, Giimiisoglu, 2010: 45)

According to the Velayetname, Haci Bektash-i Veli came to
Anatolia under the direction of Ahmet Yesevi and settled in
the seven-household Sulucakarahdyiik (today’s Hacibektas).
He stayed in the village masjid in the first days, later stayed
in the house of Idris Hodja and his wife Kadincik Ana, later
on, he founded his own lodge in the same village, sharing
his knowledge with everyone who came and went, and
educated his followers and dervishes who entered the road.
Dervishes and babas who grew up here conquered people’s
hearts with their exemplary lives as dervish-ghazi in different
geographies. Therefore, they provided very important
services in the transformation of the Ottoman Empire from
a principality to an empire. In time, Haci Bektash-i Veli was
accepted as the Pir (founder) of the Janissary Corps.

The spiritual bond between the Janissaries and Bektashi
lodges must have been respected by the state, as Bektashi
Lodges were counted as exceptional foundations. In the
Janissary Corps, Bektashi dervishes and babas prayed for
the survival of the state twenty-four hours a day until 1591.
(Kugiikyalcin, 2013: 32-54-66)

THE WORKS AND WORDS OF HACI
BEKTASH-I VELI

Published works that are accepted as belonging to Haci
Bektash-i Veli are as follows: “Velayetndme of Haci Bektash-i
Veli, Makalat, Makalat-1 Gaybiyye Kelimat-1 Ayniyye, Tafsir
of Fatiha, Fevéid, Serh-i Basmale” Although the names
written in some sources, “Sathiyye, Ussi’l- Hakika, Hurda-
name” are of his works that has not been discovered yet.

In his first work, “Velayetname”, Haci Bektash-i Velis life
consists of stories describing his miracles and social relations.
We reach a significant part of the clues about his life and
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Ikinci eseri “Makalat”tir. Ash Arapga olarak yazilmig
Molla Sadettin adi ile bilinen Sait Emre tarafindan
Tiirk¢e'ye cevrilmistir. Ulasilan en eski niisha 1409
yilina aittir. Bu eserde insanlarin anlayislar1 agisindan
kag¢ bolime ayrildigi, dort kapr kirk makam gibi yolun
kurallarini anlatan bilgiler bulunmaktadir. Bazi alintilar
asagidadir.

“Hakk Teald 4demi dort tirlii nesneden yaratti, Bu
dort toplulugun dort tirlit ibadetleri ve dort tiirli
arzular1 ve dort cesit halleri vardir. Simdi bu Ademi
yarattig1 dort tiirlii nesne sunlardir: Toprak, su, ates ve
hava. Yarattig1 dort topluluga gelince: Birinci topluluk
abidlerdir: Bunlar seriat toplulugudur. Asillar1 havadir.
Hava ise hem sifalidir hem de kuvvetlidir. Bunlar asla
HakK’a ibadetten ayrilmazlar. Riizgar esmeseydi taneler
samandan ayrilmazdi ve yine eger riizgar esmeseydi
biitiin 4lem kokudan heldk olurdu. Diinyada haram,
helal, temiz ve pis her ne varsa ancak seriatla bilinir.
Zira, seriat kapist ulu kapidir. Nitekim Calap (Tanri)
Hazretleri biitiin nesnelerin varligindan Kur’anda soz
etmigtir. “Yas ve kuru ne varsa hepsi ancak bu apacik
kitaptadir... (En'am/59)

Azizim simdi, Calap Hazretlerinin buyurdugunu gayret
edip tutmak gerek. Sakinin dediginden de sakinmak
gerek. Insan olanlar da kendilerini ulu bileler ve Hak
Teala Hazretlerinin yasakladiklarindan sakinalar. Boyle
kisileri, amellerinin ve hallerinin ortaya konulacag: ve
canlarin yeniden diri kilinacagi yerde hatirlariz insallah
Teala. Abidlerin ibadeti; namaz kilmak, oru¢ tutmak,
zekat vermek, hacca gitmek, seferberlik oldugunda
gazaya c¢ikmak, ciiniipliikten gusl ederek arinmak,
nefis arzularina uymamak, diinyay: terk edip ahireti
sevmektir. Bunlar avam toplulugudur, bunlarin halleri
birbirlerini incitmektir. Kibir, haset, kin, cimrilik ve
diismanlik bunlarin daima yaptig1 istir. Bu topluluk
béyle taninir. Ikinci topluluk zahidlerdir. Bunlarin ash
atestendir. Bunlar tarikat ehlidir. Ates gibi daima gece
glindiiz yanarlar yakilirlar. Kim ki kendisini bu diinyada
yakarsa ahirette de tiirli azaplardan kurtulacaktir. Sunu
iyi bilin ki bir kez yanan bir daha yanmaz: “Insanlar1 ve

Hz. Ali ve Devesi konulu hat levha. Ahmed Rasid
b. el-Hac Mehemmed Emin imzali, 1894-95
(H.1312) tarihli Konya Koyunoglu Miizesi, Env.
no. 14187.

Hz.Ali and his camel, calligraphic Panel, signed
Ahmed Ragid b. el-Hac Mehemmed Emin, dated
1894-95 (H.1312), Konya Koyunoglu Museum,
Inv.no. 14187.

teaching from this source. Miracles have been the subject of
poems whose stories have been circulated for centuries.

His second work is “Makalat”. The original was written in
Arabic and translated into Turkish by Sait Emre, known as
Molla Sadettin. The oldest copy reached is from 1409. In
this work, there are information about the rules of the road,
such as how many sections are divided in terms of people’s
understanding, and four doors and forty maqams. Some
quotes are below.

“God created man from four kinds of objects. These four
communities have four kinds of worship, four kinds of
desires, and four kinds of modes. Now these are the four
kinds of things that Adam created: earth, water, fire, and air.
As for the four communities he created: The first community
is worshipers: They are the community of Sharia. Their root
is air. Air is both healing and powerful. They never leave
the worship of Allah. If the wind did not blow, the grains
would not separate from the chaff, and if the wind did not
blow, the whole world would be destroyed by the smell.
Everything that is haram, halal, clean and dirty in the world
can only be known through Sharia. For, the gate of sharia is
the great gate. As a matter of fact, His Holiness Calap (God)
mentioned the existence of all objects in the Quran. “All that
is wet and dry is only in this clear book... (En‘am/59)

Now, my dear, it is necessary to try and keep what His
Holiness Calap has commanded. It is necessary to avoid
what he says. Those who are human also consider themselves
great and avoid what Allah Almighty has forbidden. We will
remember such people in a place where their deeds and
states will be revealed and souls will be brought back to life,
God willing. Worship of the Abids; praying, fasting, giving
zakat, going on pilgrimage, going to war when mobilized,
being purified by ghusl, not following one>s own desires,
leaving the world and loving the hereafter. These are the
common people, their way of hurting each other. Arrogance,
envy, grudge, stinginess and enmity are what they always do.
This is how this community is known. The second group is
the zahids. Their origin is from fire. These are cultists. Like
fire, they always burn day and night. Whoever burns himself



taslar1 yakici kéfirler icin hazirlanmis o atesten sakinin”
Bakara/24, Tahrim/6” (Ozkan-Bankir, 2010:489-495)

Ugiincii  eseri, “Makalat-1 Gaybiyye ve Kelimat-1
Ayniyye” admni tagimaktadir Genellikle Makalatn
agiklamasi seklinde olup dini, tasavvufi ve ahlaki
konular1 igeren soru-cevap seklindedir. Haci Bektas
Veli'nin kendi kaleminden ¢iktig1 konusu kesin degildir.
Fakat konularin icerigi yoniinden bakildiginda dervisleri
tarafindan kaleme alinmis olma ihtimali ¢ok yiiksektir.
Bu eserdeki bazi sozler soyledir:

“Zthd (yol ehli) diinyay: terk etmektir. Diinya’y1 terk
etmek biitiin ibadetlerin, diinyayr sevmek ise biitiin
giinahlarin bagidir. Takva Yiice Allah’tan bagka her seyi
terk etmektir” (Aytas, 2010:357)

Hadis-i Kudsi: “Kullarimdan en ¢ok 6fkelendigim Kisi,
bana cehennem korkusuyla ve cennet arzusu ile ibadet
edendir” (Aytas, 2010:357)

“Ey dervis tovbe nedir? Tovbe Allah’'in emrine doniistiir.
“Ey insanlar yiirekten tovbe ederek Allaha donin”
“dedim ki: Rabbinizden bagislanma dileyin; dogrusu O,
¢ok bagislayandir”. Bir hadiste “Giinahindan t6vbe eden
hi¢ gtinah1 yokmus gibi olur”. O halde dervis, tévbenin
sartlarini yerine getirerek ge¢mis giinahlarindan tévbe
etmelidir. Biiytik ve kii¢iik giinahlarindan arinmals, yedi
organina giinah isletmemeli ve yedi organini bir ¢oban
gibi korumalidir” (Aytas, 2010:381)

“Ey dervis bil ki, Allahin Velisi, kendi zamanin
Nuh'udur. Onun yardimi, Allahin kullarini tufan
belasindan koruyan gemidir. Su tufaninda her ne kadar
su bela ise de viicutlara yonelik oldugu igin ondan
kurtulmak kolaydir. Ancak cehalet tufani ondan daha
zordur, daha kotadir. Clinkii onda bogulan kimse
ilelebet kurtulamaz.” (Aytas, 2010:397)

“Nitekim peygamberler sultan: “Miiminin kalbi Allah’'in
arsidir”. Zahidin yetmis yillik ibadeti arifin bir saatlik
tefekkiiriine esittir” (Aytas, 2010:433)

“Bil ki, dervislik ezeli bir saadet ve ebedi bir devlettir.
Her kim sir sahibi olursa Yiice Allah on sekiz bin alemi
kendisine sunar ve on sekiz bin idlem onun emrinde
olur” (Aytas, 2010:435)

“Seyhin  kerametleri vardir ki, miritleri ondan
yararlanir. Onun goriisiiniin etkisiyle onlarin gozleri
agilir, yiirekleri saflasir ve aydinlanirlar. Beden
tutsagindan c¢ikip ecel kilicindan kurtulurlar. Seyhten bu
bu kerdmeti goren kimse faydasi olmayan bagka diinyevi
kerametlere yonelmez. Bir miirid bir sey yer ve uyur
veya bagka bir sey yapar da seyh kendisine: “Sen sunu
yedin, boyle uyudun” derse onun kerdmetinin ne yarari
olur? Ciinkii miirid bunlar1 zaten bilmektedir, seyhin
bu soyledikleri onun bilmedigi bir sey degildir. Ancak
miiridin bilmedigi, gaibe ait sirlarla onu bilgilendirirse,
¢ok biiyiik faydasi olur. O halde seyhten boyle bityiik
keramet goren kimse daha degersiz olan bir keramete ilgi
gostermez.” (Hac1 Bektas Arastirma Merkezi, 2004:55)

in this world will be saved from various torments in the
hereafter. Know this well that once burned, it will not burn
again: “Beware of the fire prepared for the unbelievers that
burns people and stones.” Bakara/24, Tahrim/6” (Ozkan-
Bankir, 2010:489-495)

His third work is called “Makalat-1 Gaybiyye ve Kelimét-1
Ayniyye”. In general, it is in the form of an explanation of
Makalat, and it is in the form of questions and answers that
include religious, mystical and moral issues. It is not certain
that Haci Bektash-i Veli came out of his own pen. However,
considering the content of the subjects, it is highly likely that
they were written by his dervishes. Some words in this work
are as follows:

“Zuhd (people of the way) is to leave the world. Leaving the
world is the beginning of all worship, and loving the world
is the beginning of all sins. Taqwa is abandoning everything
but Almighty Allah” (Aytas, 2010:357)

Hadith Qudsi: “The person I am most angry with among my
servants is the one who worships me out of fear of Hell and
desire for Paradise” (Aytas, 2010:357)

“O dervish, what is repentance? To repent means to return
to God’s command. “O people, turn to Allah with heartfelt
repentance” I said: Ask forgiveness of your Lord; Verily,
He is Most Forgiving” In a hadith, “He who repents from
his sin will be as if he had no sin” In that case, the dervish
must repent of his past sins by fulfilling the conditions of
repentance. He should be purified from his big and small
sins, he should not commit sins to his seven organs, and
he should guard his seven organs like a shepherd” (Aytas,
2010:381)

“O dervish, know that the Wali of Allah is Noah of your time.
His help is the ship that protects the servants of Allah from
the scourge of the flood. Although the water is troublesome
in the flood, it is easy to get rid of it because it is intended
for the bodies. But the flood of ignorance is more difficult,
worse. Because anyone who drowns in it cannot be saved
forever” (Aytas, 2010:397)

“As a matter of fact, the sultan of the prophets “The heart of
the believer is the Throne of Allah”. Seventy years of worship
of the zahid is equal to one hour of contemplation of the
enlightened?” (Aytas, 2010:433)

“Know that being a dervish is an eternal bliss and an eternal
state. Whoever has the secret, Almighty Allah offers him
eighteen thousand realms and eighteen thousand realms are
under his command.” (Aytas, 2010:435)

“The sheikh has miracles from which his followers benefit.
Under the influence of his vision, their eyes are opened, their
hearts are purified and enlightened. They get rid of the body
prisoner and get rid of the death sword. Anyone who sees
this miracle from the sheikh does not turn to other worldly
miracles that are of no use. If a murid eats, sleeps, or does
something else and the sheikh says to him: “You ate this and
slept like this,” what would be the benefit of his miracle?
Because the disciple already knows these things, what the
sheikh said is not something he did not know. However, if he
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“Sanat ve meslek Ogretmen veya usta olmadan
ogrenilemez. Allah’1 tanima ise bunlardan daha zordur
ve islerin en degerlisidir, her seyin tizerindedir. Bu isin
de bir usta olmadan kendiliginden 6grenilmesi miimkiin
olmaz. Yiice Allah biiyiikliigii ile bu 6nemli is icin de
ustalar buldu, 6gretmenler gonderdi. Peygamberler ve
evliyalar buisin 6gretmenleridirler. Demek ki o hazretler
olmadan bu is basarilamaz. Ogretmensiz 6grenmek pek
nadir miimkin olur. Nadir ise hitkiim tagimaz.” (Hact
Bektas Arastirma Merkezi, 2004:57).

“Soya sopa ragbet etme. Daima ismin az sdylensin. Ik
onlerde kendi adini yazma” (Haci Bektag Arastirma
Merkezi, 2004:64)

Dérdiinciisii  Kitabi'l-Fevaid (Haci Bektas Velinin
Vasiyetnamesi) adindaki eseridir. Bu kitapta Ahmet
Yesevi ile Hinkéar Haci Bektas Veli iligkileri ve pek ¢ok
nasihat icerikli degerli sozler bulunmaktadir. Bunlardan
birkag 6rnegi asagiya aktariyoruz:

“Eger daima cennette olmasini istersen herkesle dost
ol ve kimseye karsi gonliinde kin tutma” (Altinok,
2010:79)

“Yine buyurdular ki: “Hi¢ kimsenin incitmesinden
incinmeyen kisi kurtulmustur. Karsisindaki incitilmeyi
hak etse dahi onu incitmeyen cOmerttir, yigittir”
(Altinok, 2010:73)

“Hac1 Bektas Veliden tasavvuf nedir? diye sordular.
Buyurdu: odur ki, her ne kafanda varsa birakirsin ve her
ne ki, elinde varsa verirsin. Ve kuyuya diisen ne yaparsa
onu yaparsin.” (Altinok, 2010:75)

“Buyurdular: “Sem& ariflerin vasitasi, muhiblerin

ibadeti, taliplerin maksududur.”

Selam olsun Hz. Peygamber buyurdu: “Semé& bir
topluluk i¢in farz, bir topluluk i¢cin siinnet, bir topluluk
icin bid’attir. Muhlislere farz, taliplere siinnet, gafillere
bid’attir” (Altinok, 2010:137)

“Padigah ‘dile benden ne dilersen’ der. Haci Bektas
Veli cevap verir; “Sinegi benden uzaklagtir. Padisah
cevap verir, ‘Ben sinege hiikmetmege kadir degilim.
Hac1 Bektas: ‘Sen bir sinege hitkmedemezken bize ne
verebilirsin” (Ayyildiz, 1959:41)

Besinci eseri “Fatiha Tefsiri”: Hac1 Bektag Velf'ye ait bu
isimde bir eser yakinda bulunup yeni yaziya ¢evrilmistir.
Bu eser, Hazret-i Muhammed ile Cebrail arasindaki
Seytan ile Cenab-1 Hakk arasindaki konusmalar
anlatilmaktadir. Ayrica Fatiha Suresinin okunmasinin
faziletleri, su sozlerle agiklanmaktadir: “Fatiha’yr kim
okursa Incil, Tevrat, Zebur, Kuran okumus gibi sevap
alir” (Altinok, 2010:197) Ayrica Fatiha Suresinin
harflerinin toplandiginda yiiz on dort ettigini, bu
nedenle, “Her kim yiiz on dort harfi okursa, Kur'an yiiz
on dort suredir. Kuran'in tamamini okumus kadar sevap
kazanir” demistir. (Altinok, 2010:201)

Eserdeki biitiin sézlerin ona ait olduguna kesin gézle
bakmak yanlis olabilir. Bu eserdeki bazi sozler diger

informs the disciple with secrets that are unknown to him,
it will be of great benefit. Therefore, a person who sees such
a great miracle from the sheikh will not show any interest
in a less valuable miracle” (Hact Bektas Arastirma Merkezi,
2004:55)

“Art and profession cannot be learned without a teacher or
a master. Knowing Allah is more difficult than these, and
it is the most valuable of works, it is above everything else.
It is not possible to learn this on its own without a master.
Almighty Allah, with his greatness, found masters and sent
teachers for this important work. Prophets and saints are the
teachers of this. So, without those venerables, this cannot be
accomplished. Learning without a teacher is rarely possible.
Rare is not valid” (Hac1 Bektas Arastirma Merkezi, 2004:57).

“Don't bother with; don't care about pedigree. Always say
your name less. Don't write your own name first” (Hac
Bektas Arastirma Merkezi, 2004:64)

The fourth is his work called Kitabi’'l-Fevaid (Haci Bektash-i
Veli’'s Testament). This book contains the relations of Ahmet
Yesevi and Hiinkar Haci Bektash-i Veli and many valuable
words of advice. Here are some examples of them:

“If you always want to be in heaven, be friends with everyone
and do not hold grudges against anyone”” (Altinok, 2010:79)

“Again, it was said: “The person who is not hurt by anyone’s
hurtis saved. Even if he deserves to be hurt, the one who does
not hurt him is generous and valiant” (Altinok, 2010:73)

“They asked Haci Bektash-i Veli what is mysticism. He said:
Whatever you have in your head, you leave it and whatever
you have, you give. And whoever falls into the well does, you
do” (Altinok, 2010:75)

“He said: “Sema’ is the means of the wise, the worship of the
devotees, and the purpose of the aspirants”

Greetings to him the Prophet said: “Sema’ is fard for a group,
Sunnah for a group, and bid’ah for a group. It is fard for the
mubhlis, sunnah for the aspirants, and bid’ah for the heedless.”
(Altiok, 2010:137)

“The sultan says, ‘Whatever you wish from me’ Haci Bektash-i
Veli answers; “Get the fly away from me. The sultan answers,
‘T am not able to control the fly. Haci Bektas: ‘What can you
give us when you can't control a fly?” (Ayyildiz, 1959:41)

His fifth work “Tafsir of Fatiha”: A work with this name
belonging to Haci Bektash-i Veli was found recently and
translated into modern Turkish. This work describes the
conversations between the Prophet Muhammad and
Gabriel, between Satan and Allah Almighty. In addition,
the virtues of reciting Surah Fatiha are explained with the
following words: “Whoever reads Fatiha, gets rewards as if
he has read the Bible, Torah, Psalms, and Qurian.” (Altinok,
2010:197) He also states that the letters of Surah Fatiha when
added together make one hundred and fourteen, therefore,
“Whoever reads one hundred and fourteen letters, the
Quran is one hundred and fourteen chapters. He earns as
much reward as he reads the entire Quran. he said. (Altinok,
2010:201)



eserlerdeki sozlerle ¢elismektedir. Dolayisiyla yazan
kisi Haci Bektagin sozlerini yazdig1 gibi kendi sahsi
diistincelerini de ona aitmis gibi géstermis olma ihtimali
bulunmaktadir.

Altinct eseri Serh-i Besmeledir. “Kitdb-1 Tefsir-i
Besmele Maa Makalat-1 Hacit Bektas” adi ile Manisa
Kiitiiphanesinde 3536 numara ile kayitli olan bu eser,
827- 1423 tarihinde Cafer bin Hasan tarafindan istinsah
edilmis 30 varaklik tek niishadir. Eserin simdiye
kadar ikinci bir niishasina rastlanamamistir. Risti
Sardag, eksikleriyle birlikte, 1985 yilinda eseri terciime
ederek yayimlanmigtir. Eserin igerigi hakkindaki giris
bolimiindeki su sézler dikkate deger niteliktedir.

“Allah’in Rahman sifatinin biitiin canlilar1 kapsadigini
ancak Rahim sifatin1 yalniz miiminlere ait oldugu
ve kiyamet giinli merhametinin yalniz miiminlerin
tizerine olacag: belirtilmektedir. Allah kendisine ortak
kosulmasini asla bagislamaz, bundan bagkasini da
diledigi kimse i¢in bagislar (Nisa, 48 ve 116) ayet-i
kerimesini agiklayan Hasan Basri {izerinden anlatilan
hikaye de onemlidir (v/10b). “Risalede iman eden
insanlar1 ve Bismillahirrahmanirrahim diyen kullar
cennetle ve cennet nimetleriyle miijdeleyen 22 tane de
ayet vardir. Bu risale diger biitiin tasavvufi eserlerde de
oldugu gibi insanlara bu diinyada ve 6biir ditnyada mutlu
olmanin yollarin: ¢esitli kavram ve kiictik hikayelerle
anlatan degerli bir eserdir” (Duran, 2010: 212)

Diger eserleri, “Sathiyye, Ussii’'l-Hakika, Hurda-nime”
adli bir eserlerdir, fakat su ana kadar hi¢bir niishasina
rastlanilmamigtir. Bu isimleri bagka kitaplarin i¢indeki
notlardan bilmekteyiz.

Hac1 Bektas Velinin giintimiize ulasan soézlerinden bir
kismi asagidadir.

“Karsisindaki insanin iyi olmasini isteyen, nce kendisi
iyi olmalidir”

“Kendini tanimayan, Calab»1 da bilmez”

“lyilige kars1 kotiiliik; hayvanliktir”

“Biz dile ve soze bakmayiz; 6ze ve hale bakariz”

“Ayaga kalkacaksan; hizmet i¢in kalk. Konugsacaksan
hikmetli konus. Oturacagin zaman da edeple otur”

“Hakikatin
bilinmesidir”

ilk  makami, toprak olacagimizin

“Insanin cemali, séziiniin giizelligidir. Kemali ise isinin
dirastligidiir”

“Alimin sohbeti, cahilin ibAdetinden daha faydalidir”
“Ozinle, goziinle, soziinle isinde ol”

“Daima iyiyi, glzeli, dogruyu Ogrenebilmek icin
okuyunuz, okutunuz”

“Edep  urbasiny,
¢ikarmayiniz”

sirtinizdan  Oliinceye  kadar

“Az konusan, az yanilir”

“Adem suretinde olan herkes adem degildir”

It may be wrong to assume that all the words in the work
belong to him. Some words in this work contradict the
words in other works. Therefore, it is possible that the writer
wrote the words of Haci Bektash-i Veli and showed his own
personal thoughts as if they belonged to him.

His sixth work is the Serh-i Basmale. This work, registered
with the name of “Kitab-1 Tefsir-i Basmele Maa Makalat-1
Haci Bektash-i Veli” in the Manisa Library with the number
3536, is the only 30-leaf copy that was copied by Cafer bin
Hasan in 827-1423. A second copy of the work has not been
found so far. Riistii Sardag translated and published the work
in 1985 with its deficiencies. The following words in the
introduction about the content of the work are noteworthy.

It is stated that Allahs Attribute of Rahman encompasses all
living things, but that the attribute of Rahim belongs only to
believers and that his mercy will be upon believers only on the
Day of Judgment. The story told through Hasan Basri, who
explains the verse that Allah never forgives the association
of partners with Him, and forgives others for whomever He
wishes (Nisa, 48 ve 116), is also important (v/10b). “There
are 22 verses in the booklet that give good news to people
who believe and those who say Bismillahirrahmanirrahim
to Paradise and the blessings of Paradise. This treatise, as in
all other mystical works, is a valuable work that tells people
the ways of being happy in this world and in the next world,
with various concepts and small stories” (Duran, 2010: 212)

His other works are called “Sathiyye, Ussirl-Hakika, Hurda-
name’, but no copy has been found so far. We know these
names from the notes in other books.

Some of the words of Haci Bektash-i Veli that have survived
to the present day are below.

“He who wants the other person to be good must first be
good”

“He who does not know himself does not know Calab (god)
either”

“To do evil in return for good is animality””

“We do not look at the language and the word; we look at the
essence and the state”

“If you are going to stand up, stand up for service. If you are
going to speak, speak wisely. When you sit, sit with decency”

“The first station of truth is to know that we will become
soil”

“A person’s beauty is the beauty of his word. His perfection is
the honesty of his work”

“The conversation of the scholar is more beneficial than the
worship of the ignorant”

“Be in business with your heart, your eyes, your words.”

“Always read and make people read in order to learn the
good, the beautiful and the truth”

“Do not take off the cloak of decency from your back until
you die”

“Those who talk less are less mistaken”

“Not everyone who looks like Adam is an Adam?”

23



“Goniil kabesini, tistiin tutmak gerekir”
“Insanin olgunlugu; davraniglarinin dogrulugundadir”
“Kimsenin ayibini arama; kendi ayibini goriir ol”

“Konusmada acele etme; dogruyu soylemekten geri
durma”

“Alinmayacak esyay1 satma”
“Cagirilmadan gitme”

“Sevgi ve acima insanlik; hiddet ve gsehvet ise hayvanlik
vasfidir”

“Ara bul”

“Illimden gidilmeyen yolun sonu; karanliktir”

“Murada ermek; sabir iledir”

“Arastirma, agik bir sinavdir”

“Biliniz ve goriiniiz”

“Ilmi ve bilgiyi yiice tutan kimse hi¢bir zaman al¢almaz”
“Alimlere ve kendini bilenlere algak goniilliiliikk yaragir”
“Allah’1 6zuimiuzde; 6zimuzu Allah’ta bildik”

“Mirmin’in gonli Hakkin Kabesidir. Gonil ile Hakk
Teala arasinda hicap yoktur”

“Islam’in temeli giizel ahlak; ahlakin 6zii bilgi, bilginin
6z akildir”
“Askin atesinde yananlar; bir daha yanmazlar”

Yolumuz, ilim, irfan ve insanlik sevgisi {izerine
kurulmustur”

“Kuran senin i¢inde olup; sen onun disinda kalmayasin”
“Bizim, meclisimizin tarafi yoktur”

“Gergek farz, Allah’a muhabbettir”

“Bizim erkanimiz; ahlak-1 Muhammedi ve edeb-i Alidir”
“Ask meydani, erenlerin ve bilenlerindir”

“Imanin kemali; ahlak giizelligidir”

“HakKa erisebilmek i¢in, biyiiklere ve dogrulara
yaklasin”

“Maddeden Allah sirrina kadar her ne varsa, kisi
kendinde bile ve bula”

“Calap, mirmin kulunun génliindedir”

Hac1 Bektas-1 Velinin Yolunda | NN | On the Path of Hac1 Bektag-1 Veli

“Oziinde ve soziinde temiz olmayanlarin, imani tam
degildir”
“Stikredenin yardimcist Allah’tir”

“Allah ile goniil arasinda perde yoktur” (Noyan, 1998:99)

“The Kaaba of the Heart should be prioritized.”

“Man’s maturity lies in the righteousness of his actions.”
“Don't look for anyone’s fault, see your own fault”

“Do not rush to speak, do not hesitate to speak the truth”
“Do not sell the item that cannot be bought”

“Don’t go without being summoned.”

“Love and pity are human qualities, rage and lust are animal
qualities”

“Search and find”

“The end of the road without knowledge is darkness”

“To reach the goal is with patience”

“Research is clearly a test”

“Know and see”

“Who exalts science and knowledge never descends.
“Humility befits scholars and those who know themselves”

“We knew Allah in our essence; we knew our essence in
Allah”

“A believer’s heart is the Kaaba of God. There is no hijab
between the heart and God”

“The foundation of Islam is good morals, the essence of
morality is knowledge, the essence of knowledge is reason.”

“Those who burn in the fire of love will never burn again”

“Our path is built on knowledge, wisdom and love of
humanity”

“The Quran is within you; you must not stay outside of it”
“We have no party in our assembly””

“The real fard is love for Allah”

“Our etiquette is Muhammad’s morality and Ali’s literary”
“The square of love belongs to the saints and the wise”
“The perfection of faith is the beauty of morality”

“To reach the truth, approach the great and the righteous”

“Everything from matter to the secret of Allah, even within
oneself and find it”

“God is in the heart of his believing servant.”

“Those who are not pure in their essence and word, their
faith is not complete”

“The helper of the grateful is Allah”

“There is no curtain between God and the heart” (Noyan,
1998:99)



On iki imamlardan altist gosteren minyatiir resmi, Hz. Hasan ve Hz. Hiiseyin iistte verilmistir. Ziibdetii’t-Tevarih, varak 49A ,
Tiirk ve Islam Eserleri Miizesi, Env.No: 1973.

A miniature painting of six of the twelve Imams, Hz. Hasan and Hz Hussein are given above. Ziibdetii’t-Tevarih, folio 49A ,
Museum of Turkish and Islamic Art, Env.No: 1973.
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BiR LEVHA BIR YORUM

Mustafa Sabri KUCUKASCI

Kadiasker Mustafa Izzet Efendi’nin yesil zemin {izerine celi
stiliis hatla yazdig1 ve zerendiid olarak hazirlanan levhada
Ehl-i beyt ya da Al-i aba olarak bilinen Allah’in Elgisi'nin
kizi Hz. Fatima, torunlar1 Hasan ile Hiiseyin ve damadi
Hz. Ali'nin isimleri yer almaktadir. Levhanin iist kisminda
lafza-i celal ya da ism-i celal denilen Allah lafzi, ortasinda
Hz. Muhammed, Hz. Ali ve Hz. FAtima, alt kisminda da
Hz. Hasan ile Hz. Hiiseyin'in isimleri yer almaktadir.
Lafza-i celalin yazim karakterine uygun olarak Allah
Teéla hakkinda sayg ifadesi olarak kullanilan “azametli ve
ylice olan” anlamindaki “celle celdluh” lafz1 yer almaktadur.
“Ayn” harfinin ¢anaginin i¢ine Hz. Peygamber’in manevi
sahsiyetini selamlamak icin kullanilan “aleyhisselam”
tabiri yerlestirilmistir. Hiiseyin isminin “ya” harfinin
altina “Mustafa [zzet bunu yazd1” ve “ntin” harfinin altina
da 1275 tarihini kaydederek imza atmistir. Levhanin
st koselerinde sagli sollu simetri siikafe “gil” altinla
bezenmistir. Icteki celi siiliis hattin etrafi altin cetvelle
hudutlandirilip koselerinden ge¢me yapilarak distaki hat
ve siislemeye zarif bir gecis saglanmistir. D1s pervazdaki
Arapea dortlik koselerdeki donemin zevkine uygun barok
etkili kivriml dal ve yaprakly, ¢icek buketli kompozisyonla
birlegtirilmistir. Yesarizdde Mustafa {zzet Efendi, Mehmed
Hulasi Efendi gibi bazi hattatlar tarafindan ayr: bir kita
olarak yazilan kafiyeli Arap¢a metin séyledir

A CALLIGRAPHY A COMMENT

Mustafa Sabri KUCUKASCI

The names of Allah’s Messenger’s daughter Hz. Fatima,
grandchildren Hasan and Hiiseyin and son-in-law Hz.
Ali, known as Ahl al-Bayt or Al-i aba, is located on the
plate prepared as zerendid and written by Kadiasker
Mustafa Izzet Efendi in celi thuluth calligraphy on a
naphtha green nave. On the upper part of the plate, there
is the inscription of Allah called lafza-i celal or ism-i celal,
in the middle there is the names of Hz. Muhammad, Hz.
Ali and Hz. Fatima, and on the lower part, the names
of Hz. Hasan and Hz. Husayn. In accordance with the
calligraphy of the Lafza-i celal, the phrase “celle celaluh’,
which means “[Allahs] glory is so almighty” was written
as an expression of respect for Allah. The term “alaihis-
salam”, which was used to greet the spiritual personality
of the Hz. Muhammed, is placed in the bowl of the letter
“Ayn”. It was signed under the letter “y&” of Hiiseyin’s
name, “Mustafa Izzet wrote this” and under the letter
“ntin’, recording the date 1275. In the upper corners of the
plate, placed symmetrically to the right and left, “roses”
in the style of siiktife are decorated with gold. The inner
celi thuluth calligraphy was bordered with a golden ruler
and a graceful transition to the outer calligraphy and
decoration was achieved by passing through its corners.
The Arabic poetry on the outer sill is combined with the
baroque effect, curved branches and leaves, flower bouquet
composition in the corners and suitable for the aesthetics
of the period. The rhymed Arabic text written as a separate
stanza by some calligraphers such as Yesarizade Mustafa
[zzet Efendi and Mehmed Hulusi Efendi is as follows:

Ehl-i beyt olarak tabir edilen “Muhammed, Ali, Fatma,
Hasan, Hiiseyin” isimleri yazil, Kazasker Mustafa Izzet
ketebeli hat levha. Katalog no: 39a bakiniz.

Calligraphic Panel, the names of “Muhammad, Ali, Fatma,
Hasan, Hiiseyin”, which are called ehl-i beyt, are written
and has the signature “Kazasker Mustafa [zzet”. See catalog
no: 39.



‘Alallahi fi kulli’l-umaur tevekkuli

Ve bi’'l-hamsi ashabi’l-aba tevessuli
Muhammedii'l-mebasu ve’bneyhi badeht
Ve Fatimatu’z-Zehra ve'l-Murtaza ‘Ali

Her isimde tevekkiilim Allaha
Tevessiiliim ise Ashab-1 Aba beglisinedir.

(Ki onlar) Allah tarafindan gonderilmis Muhammed
ve iki oglundan sonra Fatimatu’z-Zehra ile Aliyyil-
Murtaza (dir).

Hz. Muhammed’in (sallalldhu aleyhi ve alihi ve sellem)
ailesini ve soyunu ifade etmek igin “Ehl-i Beyt’, “Al-i
Muhammed”, “Al-i Nebi’, “Al-i Restl’, “Itrati’n-Nebi”
gibi terkipler kullanilir. Bunlar arasinda en yaygin
olani “ev halki” anlamina gelen Ehl-i beyt (Ehlir'l-beyt)
tabiridir. Kur’an-1 Kerimde Ahzab Suresinin 33. ayetinde
Ali Muhammede Ehl-i beyt tabiriyle hitap edilmis;
Hz. Peygamber de miibarek hirkasiyla sardigi Al-i aba
(Penge-i Al-i aba / Hamse-i Al-i aba) ya da “Ashabii’l-kisa”
olarak da yad edilen Hz. Fatima, Hz. Ali, Hz. Hasan ve Hz.
Hiiseyin icin “Iste benim Ehl-i beyt'im” buyurmustur.

Ehl-i beyt-i Mustafa sevgisi, Hz. Peygamber muhabbeti
ve sevgisinden ayri diisiinillemez. Bu sevgiye Kur'an-1
Kerim'in; Ey Muhammed! De ki: “Ben bu tebligime
kars1 sizden akrabalikta sevgiden baska higbir ticret
istemiyorum.” (es-Stird 42/23) anlamindaki ayetinde yer
alan “meveddet” kavramiyla isaret edilmistir. Bu sebeple
Ehl-i Beyt sevgisi imanin subeleri arasinda kabul edilmis
ve Al-i Muhammede salitii selam getirmek Allah’in
El¢isinin miiminlere 6grettigi ve namazda okunan salavat-1
serifelerin tamamlayic1 bir riiknii olarak goralmistiir.
Zira bir miiminin Hz. Peygambere kars1 ytikiimltliikleri
inanmakla baglay1p, itaat etmek, izinden gitmek, sevmek
ve salatiiselamla anmakla tamamlanmaktadir.

Islam toplumlari, Ehl-i beyti sevmek ve onlara uymak
konusunda Restil-i Ekrenv’in vasiyetine titizlikle riayet
etmiglerdir. Hz. Fitima ile Hz. Alinin evladi Hasan

Hat Levha

Nestalik hat ile On Iki Imam isimleri, Siiliis hat ile
de Kelime-i Tevhid yazihidir. Orta kisminda Hz.
Alinin tiirbesinin tasviri vardir.

Hattat: Halim Efendidir. 1940 (1359) tarihlidir.
Mustafa Diizgiinman Fotograf arsivinden
almmgtir.

Calligraphic Panel

The names of the Twelve Imams are written in
nastaliq script, and Kalima-i Tawhid is written
in thuluth script. There is a depiction of Hz. Alis
tomb in the center.

Its calligrapher is Halim Efendi. Dated 1940
(1359).

From the photo archive of Mustafa Diizgiinman.

‘Alallahi fi kulli'l-umtr tevekkuli

Ve bi’l-hamsi ashabi’l-aba tevessul
Muhammedi'l-mebasu ve’bneyhi badeht

Ve Fatimatu’z-Zehra ve’l-Murtaza ‘Ali

I put my trust in Allah in everything I do,

My tawassul is for the five of the Companions of Aba,

(Who are they) after Muhammad and his two sons, sent
by Allah,

Fatimatu’z-Zehra and Aliyyiil-Murtaza.

Phrases like “Ehl-i Beyt (Ahl al-Bayt)”, “Al-i Muhammed”,
“Al-i Nebi”, “Al-i Rastl”, “Itrati’n Nebi” are used to express
the family and lineage of the Prophet Muhammad
(sallallahu alaihi wa sallam). The most common among
these is the term Ahl al-Bayt which means “household”
In the 33rd verse of Ahzab Surah in the Holy Qur’an, Al-i
Muhammed is addressed with the term Ahl al-Bayt. Hz.
Muhammad said for Hz. Fatima, Hz. Ali, Hz. Hasan and
Hz. Hussein, who he wrapped in his blessed cardigan,
“Here is my Ahl al-Bayt” which is also called Al-i aba
(Penge-i Al-i aba / Hamse-i Al-i aba) or “Ashabii’l-kis4”

The love of Ahl al-Bayt-i Mustafa cannot be separated
from the love and affection of the Prophet. This love is
indicated by the concept of “maveddet” in the verse of the
Holy Qur’an, which means “O Muhammad! Say: I do not
want any payment from you for this message other than
love in kinship” (ash-Shura 42/23). For this reason, the
love of the Ahl al-Bayt was accepted among the branches
of faith, and saluting the Al-i Muhammad was seen as a
complementary element of the salawat-i-sherifes that
the Messenger of Allah taught to believers and read in
prayer. Therefore, a believer’s obligations to the Prophet
begin with believing and are completed with obedience,
following his footsteps, loving and remembering with
salatu-salam.

Islamic societies meticulously obeyed the will of the
Messenger of Allah to love and obey the Ahl al-Bayt.
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ve Hiiseyin vasitasiyla devam eden Allahin Elgisinin
soyuna tarih boyunca htrmetle muamele edilmistir.
Abbasilerden itibaren Islam diinyasinda kurulan biitiin
devletlerde “seyyid” ve “serif” unvanlarini tagtyan Al-i
Muhammed’in cemiyet i¢inde taninip bilinmelerini

saglamak, neseplerinin dogrulugunu tescil etmek,
haklarini teminat altina almak ve sayginliklarini korumak
amactyla “Nakibiilesraflik (Nikabet)” adli bir kurum
olusturulmustur.

Ehl-i Beyt sevgisi ve Islam Peygamber’inin nesline
gosterilen saygi ve hiirmet Islamiyetin kabuliinden
itibaren Tiirk-Islam cografyasinda kendine has giizellikleri
ile yasanmaya baglamistir. Aralarinda ¢ok siki bag bulunan
fert, toplum, devlet ve siyaset hayatinin kusursuz bir sekilde
nasil diizenlenecegine dair Tiirk edebiyatinin en eski edep
ve erkian metnini kaleme alan Yusuf Has Héacib makam
ve mansip sahiplerine “Ali evlad: ile miinasebeti séyler”
baslig1 altinda su 6giitleri vermektedir: “Hizmetkarlardan
baska ve beyin adamlar1 disinda, miinasebette bulunacak
kimseler sunlardir: Bunlardan biri Peygamber’in neslidir;
bunlara hiirmet edersen, devlet ve saddete kavusursun.
Bunlar1 pek ¢ok ve goniilden sev; onlara iyi bak ve
yardimda bulun. Bunlar Ehl-i Beyt'tir, Hz. Peygamber’in
urugudur; ey kardes, sen de onlary, sevgili Peygamber i¢in

»

SEV.

Hat Levha

Stiliis hat ile On Iki Imam isimleri
yazihidir. Ortasinda celi siiliis “Ali”
yazilmigtir.

Ketebesi mevcut degildir. 1889 (1307)
tarihlidir.

Mustafa Diizgiinman Fotograf
arsivinden alinmgtir.

Calligraphic Panel

The names of the Twelve Imams

are written in thuluth script. In the
middle, celi thuluth “Ali” is written.
Artist signature is not available. It is
dated 1889 (1307).

From the photo archive of Mustafa
Diizgiinman.

Throughout history, the descendants of the Messenger
of Allah, who continued through Hz. Fatima and Hz.
Ali’s children, Hz. Hasan and Hz. Hiiseyin, have been
treated with respect. An institution called “Nakibiilesraf
(Nikabet)” was established in all the states established in
the Islamic world since the Abbasids in order to ensure that
the lineage of the Prophet carrying the titles of “sayyid”
and “shereef” is known and recognized in the society, to
register the correctness of their lineage, to guarantee their
rights and to protect their prestige.

The love of the Ahl al-Bayt and the respect and reverence
shown to the descendants of the Prophet of Islam began
to be experienced in the Turkish-Islamic geography with
its unique beauties, since the acceptance of Islam. Yusuf
Has Hécib, who wrote the oldest decency text of Turkish
literature on how to organize the life of individuals,
society, state and politics, with which they are very closely
connected, gives the following advice to people in high
positions under the title of “Ali-Evladi ile Miinasebeti
Soyler”: “Other than the servants and the Ruler’s men,
the people who will interact are as follows. One of them is
the progeny of the Prophet, if you respect them, you will
attain the prosperity and happiness. Love them a lot and
wholeheartedly, take care of them and help them. These
are the Ahl al-Bayt, the son of the Prophet, O brother, love
them for the beloved Prophet”



Burada oldugu gibi daima Hz. Peygamber ve ailesi
birbiriyle beraber diistinilmis, Tiirk-Islam Edebiyaty;
Ehl-i beyt hakkindaki siirler, maktel-i Hiiseyinler, Kerbela
Mersiyeleri, Hz. Ali na'tleri, na't-i diivazdehler, Hz. Ali
cenknameleri ve Hz. Fatima mevlidleri ile zenginlesmisi
Ehl-i beyt, Al-i aba, Hz. Ali, On iki Imam hakkindaki
nefes, deyis ve ilahiler; Kerbela Faciasrna dair mersiye,
gazel ve kasideler Misliimanlarin muhabbetle ¢arpan
goniillerinden yiikselerek dillerinde yanik nagmeler
hélinde terenniim edilmistir. Ehl-i Beyt'in isimleri ve
haklarindaki ayetler, hadisler, kitalar cesitli istiflerle
levhalara naksedilmis, hiisn-i hat sanatinin bu nadide
ornekleri camilerin, dergéhlarin, saray ve hanelerin
duvarlarini siislemistir. Burada levhasini yorumladigimiz
bilgiyi estetikle bulusturan bir hattat olan Kadiasker
Mustafa {zzet Ehl-i beyt ile sevgisine dair istiflerinde ok
kere “Hz. Peygamber’in hirkasinin altina aldiklarinin kulu
(kolesi)” anlaminda “bende-i Al-i aba” lafziyla imza atarak
Ehl-i beyte olan bagliligini ve muhabbetini gdstermistir.

As here, the Prophet and his family were always
considered together, the poems about the Ahl al-Bayt
in Turkish-Islamic Literature have been enriched with
maktel-i Hiiseyins, Karbala Lamentations, Ali na'ts, na't-i
duvazdehs, Ali cenknames and Fatima mawlids. “Nefes’es,
sayings and hymns about the Ahl al-Bayt, Al-i aba, Hz. Ali
and the Twelve Imams; dirges, ghazals and odes about the
Karbala Disaster were sung in the form of poignant tunes
on their tongues, rising from the hearts of Muslims beating
with love. The names of the Ahl al-Bayt and the surahs,
hadiths and verses about them were written on plates with
various styles, and these precious examples of calligraphy
adorned the walls of mosques, dervish lodges, palaces
and households. Kadiasker Mustafa Izzet, a calligrapher
whose plate we have interpreted in this article and who
brings knowledge together with aesthetics, has signed
many times in his calligraphies about his love for Ahl al-
Bayt with the phrase “bende-i Al-i ab4”, which means the
“slave of who the Prophet took under his cardigan” Thus,
he expressed his devotion and love to the Ahl al-Bayt.
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Bektasi Taci

Bektési babalar1 ve derviglerinin baslarina
giydigi basliktir. Bektasi tarikatinda g¢ok
gesitli taclar kullanilmakla birlikte en
yaygin olan1 “Fahr-i Hiiseyni” olarak
isimlendirilenidir. Taca fahir denilmesi
Hz. Muhammed (s.a.v)’in “El Fakru Fahri
- Fakr benim oviinctimdiir” hadis-i serifine
isarettir. Fahr-i Hiiseyni tabir olunmas da;
“basimiz ehl-i beyte, bilhassa ehl-i beytin
giilii goncas1 Hz. Hiiseyine baghdir, biz bu
baghlikla fahrederiz” 6giintiriiz anlamina
gelmektedir.

Destarsiz olanin1 Bektasi derviglerinin
giydigi; beyaz, yesil ve siyah destar
sarilanlari ise tarikatta makam sahibi olan
Baba, Halife Baba, Dede Baba gibi kisilerin
giydigi bilinmektedir. Tacin iist kisminin
on iki terkli olusu On Iki Imam yoluna
mensubiyete; tacin basa gecen ve lenger
tabir edilen kisminin dért parga olusu dort
kap1 denilen Seriat, Tarikat, Marifet ve
Hakikat makamlarina isaret eder.

Bu gesit tacin ilk defa Bektasi erenlerinden
“Kaygusuz Abdal” tarafindan kullanildig:
rivayet olunmaktadir.

Bektashi Turban

It is the headdress that Bektashi babas and
dervishes wear on their heads. While a wide
variety of turbans are used in the Bektashi
order, the most common one is the one
called “Fahr-i Hiiseyni”. The fact that the
turban is called fahr (honourable) refers
to the hadith of Hz. Muhammad (pbuh)
“‘poverty is my pride”. Being called Fahr-i
Hiiseyni; it means ‘our head is attached to
the ehl-i beyt, especially the rose bud of the
ehl-i beyt, Hiiseyin, we are proud of this
devotion”.

The one without destar (wrapped muslin)
was worn by Bektashi dervishes. It is
known that people like Baba, Khalifa Baba,
Dede Baba, who has maqam in the sect,
wear white, green and black destars. The
fact that the upper part of the Bektashi
turban is twelve leaves belongs to the path
of the Twelve Imams. The four parts of the
Bektashi turban, called the lenger, point
to the four gates called Shariat, Tariqat,
Marifet and Truth.

It is rumoured that this type of Bektashi
turban was used for the first time by
“Kaygusuz Abdal”, one of the most
important Bektashi mystics.

Bektagi Dervisi Cizimi,
d’Ohsson Mouradgea., Tableau Général de
PEmpire Othoman.

Bektashi Dervish Drawing
d’Ohsson Mouradgea., Tableau Général de
PEmpire Othoman.
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Bektasi Taci, 19-20. Yiizyil

Fahr-i Hiiseyni tipinde bir Bektdsi tacidir.
Beyaz kegeden yapilnustir. 12 dilimlidir.
Destar1 yesil tiilbent olup u¢ kismu bitkisel
islemelidir.

Y 19 cm., G 16 cm. Env. No: 437

Bektashi Turban, 19-20. Century

It is a Bektashi turban of Fahr-i Hiiseyni
type. Made of white felt. It has 12 slices.
Its destar is green cheesecloth and its tip is
embroidered.

H 19 cm., - W 16 cm. Env. No: 437
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Teslim Taslar1

Sufiler, kendilerinin degersiz kullar
olduklarint itiraf etmenin bir isareti
olarak boyunlarina tas baglamay1

adet edinmislerdir. Teslim tag1 olarak
isimlendirilen bu tipteki kolyeler daha gok
Bektasi geleneginde yasatilmistir. On iki
kose olusu on iki imama igarettir. Bu tip
esyalara teslim tag1 denmesinin nedeni,
benliklerini bu yola teslim edislerine
isarettir.

Surrendering Stones

Sufis have adopted the custom of tying
stones around their necks as a sign of
confessing that they are worthless servants.
This type of necklaces, called the delivery
stone, has been kept alive in the Bektashi
tradition. The twelve corners indicate
Twelve Imams. The reason why such items
are called surrender stones is the sign that
they surrender their selves to this path.

Hafiz Hiiseyin Nuri Baba, Camlica Ivaz Fakih
Dergihi Postnisini.

Kartpostal, Salut de Constantinople.

Hafiz Hiiseyin Nuri Baba, Postnishin of the Ivaz
Fakih Lodge in Camlica.

Postcard, Salut de Constantinople.



Teslim Tagt, 19. Yiizyil

Hacibektas tasindan yapilmis olup yildiz
biciminde 12 koselidir. Kordonu bordo
renktedir. Kordonun alt ve tist kissmlarimda
birer kiigiik kiibik tas yer alir. Alt kisimda
kordon bir miktar oriilmiis devaminda
birakilarak piiskiil yapilmagtr.

¢ 6 cm. Env. No: 439

Surrendering Stone, 19. Century

It is made of Hacibektas stone and has
12 corners in the form of a star. The cord
is burgundy. There are small cubic stones
on the lower and upper parts of the cord.
At the bottom, the cord is knitted a little,
leaving a tassel.

D 6 cm. Inv No: 439
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Teslim Tasy, 19. Yiizyil

Hacibektas tasindan yapilmis olup yildiz
biciminde 12 koselidir. Kordonu bordo olup
kordona tutturulan deri kahverengidir.
Kordonun alt ve tist kisimlarimda birer
kiictik kiibik tas bulunmaktadir. Alt kismi
piiskiilliidiir.

(5,5 cm. Env. No: 1022

Surrendering Stone, 19. Century

It is made of Hacibektas stone and has 12
corners in the form of a star. The cord is
burgundy and the leather attached to the
cord is brown. There are small cubic stones
on the lower and upper parts of the cord.
The lower part is tasseled.

D 5,5 cm. Inv. No: 1022




Teslim Tag, 19. Yiizy1l

Hacibektas tasindan yapilmas olup yildiz
biciminde 12 koselidir. Kordonu bordo renk
olup kordona tutturulan deri kahverengidir.
Kordonun alt ve iist kismunda birer

kiigtik kiibik tas daha vardr. Altta ise

ipler birbirine gegirilerek 6rgii ve piiskiil
olusturulmus.

(5,8 cm. Env. No: 1023

Surrendering Stone, 19. Century

It is made of Hacibektas stone and has 12
corners in the form of a star. The cord is
burgundy and the leather attached to the
cord is brown. There is one more small
cubic stone on the lower and upper part
of the cord. At the bottom, the threads are
intertwined to create a braid and tassel.

D 5,8 cm. Inv. No: 1023
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Teslim Tagy, 19. Yiizyil

Damarl Hacibektas tasmdan yapilmis
olup yildiz biciminde 12 késelidir. Tasin
etrafi yildiz sekline gore olusturulmus
glimiis muhafaza i¢ine alinmigtir.
Mubhafaza tizerindeki iki halkaya kisa
bir zincir takilmistir. Zincir boyna asmak
i¢in koyulmustur. Muhafazann alt
kisminda bulunan koselere bes halka daha
koyulmustur, zincirleri yoktur.

Emine Semra Erkan tarafindan
bagislanmugstir.

C 6,5 cm. Env. No: 695
Emine Semra Erkan tarafindan hibe
edilmigtir.

Surrendering Stone, 19. Century

It is made of veined Hacibektas stone

and has 12 corners in the form of a star.
The stone is surrounded by a silver casing
formed according to the shape of the stone.
A short chain is attached to the two rings
on the housing. The chain is put to hang
around the neck. Five more loops are put on
the corners located in the lower part of the
housing, they do not have chains.

D 6,5 cm. Inv. No: 695
Donated by Emine Semra Erkan.




Teslim Tasy, 19. Yiizyil

Hacibektas tasindan yapilms olup yildiz
biciminde 12 kogelidir. Tagin ortasinda
boyna asmak icin kullanilmak tizere bir
delik agilmistir. Tagin bir kismi kirilmis ve
sonradan yapistirlmigstir. Dilimlerden bir
tanesinin ucu kiriktir.

(¢ 11 cm. Env. No: 699
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is made of Hacibektas stone and has

12 corners in the form of a star. A hole is
made in the middle of the stone to be used
for hanging around the neck. A part of the
stone was broken and later glued. One of
the corners is broken.

D 11 cm. Inv. No: 699
From Cemaleddin Server Revnakoglu
collection.
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Teslim Tagy, 19. Yiizyil

Damarli ve renkli Hacibektas tasimdan 12
kogeli yildiz seklinde yapilmistir. Ortasinda
boyna asmada kullanmak icin iceriden bir
delik agilmsgtir.

(6 cm. Env. No: 701
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is made of veined and colorful Hacibektas
stone in the form of a 12-pointed star. A
hole has been made in the middle to be used
for hanging around the neck.

D 6 cm. Inv. No: 701
From Cemaleddin Server Revnakoglu
collection.



Teslim Tasu, 19. Yiizyil

Diiz beyaz mermerden 12 kogeli yildiz
seklinde yapilmistir. Ortasinda boyna
asmaya yarayan igeriden bir delik vardir.

€ 5,5 cm. Env. No: 702
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is made of plain white marble in the
shape of a 12-pointed star. There is a hole in
the middle for hanging it around the neck.

D 5,5 cm. Inv. No: 702
From Cemaleddin Server Revnakoglu
collection.

45



Hact1 Bektags-1 Velinin Yolunda | N | On the Path of Haci Bektag-1 Veli

Teslim Tasy, 19. Yiizyil

Damarl: ve renkli Hacibektas tasimdan 12
kogeli yildiz seklinde yapilmistir. Ortasinda
boyna asmaya yarayan iceriden agilmis bir
delik vardir.

(4,5 cm. Env. No: 703
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is made of veined and colorful Hacibektas
stone in the form of a 12-pointed star. A
hole has been made in the middle to be used
for hanging around the neck.

D 4,5 cm. Inv. No: 703
From Cemaleddin Server Revnakoglu
collection.

10

Teslim Tags, 19. Yiizyil

Diiz beyaz mermerden 12 koseli yildiz
seklinde yapilmistir. Ortasindan ikiye
kirtlmus ve yapistirilmistir. Ortasinda
boyna asmaya yarayan igeriden agilmas bir
delik vardir.

C 3,5 cm. Env. No: 704
Cemaleddin Server Revnakoglu
koleksiyonundandr.

Surrendering Stone, 19. Century

It is made of plain white marble in the
shape of a 12-pointed star. It was cut in
half in the middle and glued on. There is
a hole in the middle for hanging it around
the neck.

D 3,5 cm. Inv. No: 704
From Cemaleddin Server Revhakoglu
collection.
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Teslim Tagi, 19. Yiizyil

Damarli mermerden 12 koseli yildiz
seklinde yapilmistir. Tasin iizerinde, iist
kisminda boyna asilmasim saglamak
amaciyla kiigiik bir delik agilmistir.

C 3 cm. Env. No: 705
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is made of veined marble in the form of a
12-pointed star. A small hole was made on

the stone to allow it to be hung on the neck

at the top.

D 3 cm. Inv. No: 705
From Cemaleddin Server Revnakoglu
collection.
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Teslim Tas1, 19. Yiizyil

Teslim taglarimn farkl 6rneklerindendir.
Damarly mermerden yapilmistir. Armudi
formdadir ve etrafinda 13 dilim mevcuttur.
Kolye ucu seklinde boyna asilmast igin iist
kisminda kiigtik bir delik bulunmaktadir.

Y 4,5 cm., G 2,5 cm. Env. No: 706
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Surrendering Stone, 19. Century

It is one of the different examples of
surrendering stones. Made of veined marble
and it is in the form of a pear and has 13
slices around it. It has a small hole at the
top for hanging it around the neck in the
form of a pendant.

H 4,5 cm., W 2,5 cm. Env. No: 706
From Cemaleddin Server Revhakoglu
collection.




Teslim tash mezar tas: detays,
“Hak dost! La ilahe illallah
Muhammediir-rasilullah” yazilidir.

Detail of tombstone with surrendering
stone, “Hak dost! La ilaha illallah
Muhammadu’r-rasulullah” is written.
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Palhenk

Bektasiler el ayas: bitytikliigiinde veya
biraz daha biiyiikge sekiz ve on iki koseli
palheng adi verilen taslar1 bel kusaklar1
tizerinde biraz sola gelecek bigimde
tutturarak tagimislardir. Rivayet olunur

ki Hz. Peygamber Mekke déneminde
biiyiik sikintilar yagamis, gogu zaman ag
bile kalmistir. Boyle bir giin yanina baz1
sahabeler gelip agliktan karinlarina tag
bagladiklar1 yoniinde sikayette bulununca
Peygamber Efendimiz de belini gostererek
kendisinin iki tas bagladigini sdylemistir.
Tarikat ehli de bu duruma isareten tasl
kemer tokalar1 kullanmigtir.

Palheng

Bektashis carried palm-sized or slightly
larger stones called palheng with eight
and twelve corners on their waist belts

by attaching them slightly to the left. It

is narrated that Hz. Muhammad (pbuh)
experienced great troubles during the
Meccan period, and he was even hungry
most of the time. One such day, when
some companions came to him and
complained that they had tied stones to
their stomachs because of hunger, the
Prophet showed his stomach and said that
he had tied two stones. The people of the
sect also used stone belt buckles, indicating
this situation.

Cafer Sadik Bektas Baba, 1875 - 1966.
Girit Horasanli Tekkesi'nin Son Postnisini
Fotograf

Cafer Sadik Bektas Baba, 1875- 1966.
The Last Postnishin of the Crete Horasanlt Lodge

Photograph
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Palhenk, 19. Yiizyil

Hacibektas tasindan yapilmis, yildiz
seklinde ve 12 kogelidir. Ortas: delik olup
deligin icine on yiizde cerceve icine alinmis
icinde cesitli renkler gortilen bir tas daha
yerlestirilmigtir.

C 10,5 cm. Env. No: 697
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Palheng, 19. Century

It is made of Hacibektas stone, in the form
of a star and has 12 corners. There is a
hole in the middle, and another stone with
various colors is placed inside the hole,
which is framed on the obverse.

D 10,5 cm. Inv. No: 697
From Cemaleddin Server Revnakoglu
collection.
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Palhenk, 19. Yiizy:l

Renkli ve damarli Hacibektas tasindan
yildiz seklinde 12 dilimli olarak
yapilmustir. Ortasindan kirk olup sonradan
yapistirilmigtir. Bele baglanabilmesi igin

ip gegirebilmek iizere ortasina bir delik
agilmugtir.

( 10 cm. Env. No: 700
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Palheng, 19. Century

It is made of colored and veined Hacibektas
stone with 12 corners in the form of a star.
It was broken in the middle and was glued
later. A hole has been cut in the middle

to pass a rope so that it can be tied to the
waist.

D 10 cm. Inv. No: 700
From Cemaleddin Server Revhakoglu
collection.
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Palhenk, 19. Yiizyil

Renkli ve damarli Hacibektas tasindan
yildiz seklinde 12 dilimli olarak yapilmustir.
Bele baglanabilmesi icin ip gegirebilmek
iizere ortasina bir delik agilmustir.

€ 22 cm. Env. No: 438

Palheng, 19. Century

It is made of colored and veined Hacibektas
stone with 12 corners in the form of a star.
A hole has been cut in the middle to pass a
rope so that it can be tied to the waist.

D 22 cm. Inv. No: 438
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Kanberiyye

Genel bir tarikat egyas: olmakla

beraber Bektasi geleneginde daha ¢ok
kullanilmigtir. Hz. Ali'nin at1 Dildilin
kostegini temsil eder. Dervisler, “Bizler

de sahi velayet Hz. Alinin yolunda

onun Kanberiyiz” manasina ucu tash

bir ip seklindeki bu egyay1 bellerine
baglamuslardir. Kemer veya kusak tizerine
baglanarak kullanilir.

Kanberiyye

Although it is a general sect item, it was
used more in the Bektashi tradition. It
represents Hz. Ali’s horse, Diildiil's shackle.
Dervishes tied this item in the form of

a rope with a stone end to their waist,
meaning “We are also his servants on the
way of the Shah, the Velayet Hz. Ali”. It is
used by tying on a belt or waist.

Salih Niyazi Dedebaba,
1876-1941.

Haci Bektag-1 Veli Dergahimin
son Postnigini.

Fotograf

Salih Niyazi Dedebaba,
1876-1941.

The last Postnishin of the Hac:
Bektas-1 Veli Lodge.
Photograph
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Kanberiyye, 19. Yiizyil

Kahverengi yiinlii kumastan yapilmigtir.
Bir ucunda Hacibektas tasindan yapilmis
ve yiin kordona bir halka ile gegirilmis
olan damla bicimindeki tas vardir Bu tas
5,5 cmdir. Tagin iist kisminda metalden
yapilmis Ethemi tipte 4 terkli Bektdsi tact
sembolik olarak islenmistir.

U 241 cm. Env. No: 445

Kanberiyye, 19. Century

It is made of brown wool fabric. At one
end, there is a drop-shaped stone made of
Hacibektas stone and attached to a woolen
cord with a ring. This stone is 5.5 cm. On
the upper part of the stone, 4-part Bektashi
turban of Ethemi type made of metal were
symbolically engraved.

D 241 c¢m. Inv. No: 445
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Elifi Named Kemer

Ozel ismi Elifi Named olup Mevlevi,
Bektasi ve baz1 diger tarikatlarda da
kullanilan, bele baglanilan bir gesit
kusaktir. Tarikat erkdninda bele kemer
baglamak; eline, beline, diline sahip olmak
kavramlarindaki “bele sahip olmak”a isaret
eder. Ayrica, genel itibariyle Tarikat-1 Ali’ye
yani Ali yoluna bel baglamaya remizdir.

Bir karis eninde ve beli birkag sefer
dolayacak uzunlukta olup; bir ucu diiz,
diger ucu ise tiggen bi¢imindedir. Bu
liggen uca yine beli birkag kez dolayacak
uzunca bir kaytan dikilir. Beyaz, siyah,
yesil vb. renkte kegeden yapildig: gibi
Bektasi geleneginde daha ¢ok kilim veya
sal motifli olanlari tercih edilmistir.
Gelenege gore Hz. Peygambere Mirag'ta
tac ve hirka verildigi ve beline kemer
kusatildig1 kabul edilmektedir. Hz.
Peygamber de Hz. Alinin beline kemer
kusatmig, Hz. Ali ise yakinlarindan on
yedi kimsenin beline kemer baglamistir.
Bunlara on yedi kemer bestegan
denilmektedir.

Elifi Named Kemer

Its proper name is Elifi Named, and it is

a kind of belt used in Mevlevi, Bektashi
and some other sects and tied around the
waist. To tie a belt to the waist in the order
of the sect; It refers to ‘guarding a waist” in
the concepts of guarding one’s hand, waist
and tongue. besides, it is generally agreed
to rely on the Order of Alj, that is, on the
way of Ali.

It is one span wide and long enough to
wrap around the waist several times, and
it is flat at one end and triangular at the
other. A long strap that will wrap around
the waist a few times is sewn to this
triangular end. White, black, green etc. In
the Bektashi tradition, the ones with rug or
shawl motifs were preferred.

According to tradition, it is accepted that
the Hz. Muhammed (pbuh) was given

a crown and a cardigan and a belt was
placed around his waist. The Prophet
also put a belt around Hz. Ali’s waist, and
Hz. Ali tied a belt around the waist of
seventeen of his companions. These are
called seventeen belt bestegan.



Ahmet Muhtar Dedebaba, 1916-1980.
Arnavutluk Bektasi Dergahi Postnisinlerinden.
Fotograf

Ahmet Miftar Dedebaba, 1916-1980.
From the Albanian Bektashi Lodge Postnishines.
Photograph
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Elif-i Named, 19-20. Yiizyil

Tennure isimli elbisenin iizerine baglanan
bir tarafi nefti yesili, diger tarafi bordo
renkli ytinlii kumagstan mamul kusaktir.

U 156 cm. Env. No: 1027

Elif-i Named, 19-20. Century

It is a belt made of naphthy green on one
side and burgundy colored wool fabric on
the other side, which is tied on the dress
called Tennure.

L 156 cm. Inv. No: 1027
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Kegkiil-i Fukara

Tarikat terbiyesinde dervislere, seyr-i stiluk
denilen egitimleri sirasinda seyahat de
yaptirilmaktadir. Bu seyahate “Selmana
Cikmak” da denilir. Bu esnada dervisler
hicbir sekilde ¢aligmazlar ve sadece hayat
idame ettirecek kadar ihtiyaglari igin
“seyenlillah” diyerek bir geyler isterler. Ister
para, ister baska sey, kim ne verirse de
itiraz etmeden kabul ederler. Bu dervisler
ihtiyaglar1 olan1 kullanirlar, ihtiyag fazlasini
da yine fakire fukaraya, ihtiyag sahiplerine
dagitirlardi. Boylelikle dervislere acziyet ve
fakirlikleri 6gretilmis olurdu. Keskiillerin
Hindistan cevizi kabugundan yapilanlar
yaygin olmakla beraber ahsap ve metal
olanlar1 da vardur.

Beggar’s Bowl (Kashkul)

In the cult training, dervishes are also
made to travel during their training called
seyr-i stiluk. This trip is also called “Going
out to Selman”. Meanwhile, the dervishes
do not work in any way and they only ask
for something to sustain their needs by
saying “shayenlillah”. Whatever they give,
whether it's money or something else,
they accept it without objection. These
dervishes used what they needed and
distributed the surplus to the poor and
needy. In this way, the dervishes would
have been taught about their helplessness
and poverty. These objects called Keskul
are made of coconut shells, but there are
also wooden and metal ones.



Bektasi dervisi, Selanik.
Kartpostal

Bektashi dervish, Thessaloniki.
Postcard
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Keskiil-i Fukara, 18-19. Yiizyil
Hindistan cevizi kabugu oyularak
yapilmustir. Yan yiizeyi etrafi kabartma
siisleme ve yazi kusaklari ile cevrilmistir.
Ustiinde ise yaz ile dolgulu sekiz koseli
yildiz motifi ve iki Anka kusu figiirii
mevcuttur.

Y 13 cm., U 26 cm. Env. No: 239
Tiirk ve Islam Eserleri Miizesinden
devredilmistir.

Beggar’s Bowl (Kashkul), 18-19. Century
It was carved from coconut shell. Its lateral
surface is surrounded by relief ornaments
and inscription belts. On the top, there is an
eight-pointed star motif filled with writing
and two phoenix figures.

L 13 cm., W 26 cm. Inv. No: 239
Transferred from the Museum of Turkish
and Islamic Arts.
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Keskiil-i Fukara, 18-19. Yiizyil

Abanoz agacindan oyularak yapilms olup
iizeri bitkisel motiflerle bezenmistir. Her
iki yandan halka ile tutturulmus bir zinciri
mevcuttur.

Y 13 cm., U 29 cm. Env. No: 94

Beggar’s Bowl (Kashkul), 19-20. Century
It is carved from ebony wood and decorated
with floral motifs. It has a chain fastened
with a ring on both sides.

L 13 cm., W 29 cm. Inv. No: 94
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Keskiil-i Fukara, 19. Yiizyil

Hindistan cevizi oyularak yapilmagstir.
Cift zincirli olup zincirlerde 8 piring halka
bulunmaktadir.

Y 13 cm., U 28 cm. Env. No: 824
Yusuf Ebringden satin alinmugstr.

Beggar’s Bowl (Kashkul), 19. Century

It is carved from coconut shell. It is double
chain and there are 8 brass rings in the
chains.

L 13 cm., W 28 cm. Inv. No: 824
Bought from Yusuf Ebrin.
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Teber

Teber bir gesit balta olup ayn1 zamanda
derviglerin bir asker oldugunun simgesi
olarak kullanilmistir. Nefisle miicadeleye
soyunan her bir dervis birer asker
hitkmiinde olup yanlarinda tagidiklar1
teber ile de bu hali gostermis olurlar.

Dervisleri, Anadolu ve Balkanlarin
Miisliman olusunda biiyiik rol oynamuslar,
bu miicadelede bir¢ok cihada istirak
etmislerdir. Teber ve benzeri cihazlar
dervislerin bu nevi cihat eri oluglarin
sembolize etmektedir.

Hz. Peygamber; ashabindan Hasan

bin Sabite bir “nize”(mizrak) vererek
“Bunu nereye gidersen yanmnda tas1.”
buyurmuslardi. Mesayih-i kiram bu
siinnete imtisalen seyahate gonderdikleri
dervislere bir¢ok esyayla birlikte teber de
verirlerdi.

Bilindigi gibi, Peygamber Efendimiz Uhud
savas1 donuisti “Biiyiik cihattan kiigiik
cihada doniiyoruz.” dediginde, Ashab-1
kiram “Bu cihattan daha biiyiigii ne ola

ki” diye sormus, Peygamber Efendimiz

de “Nefisler ile cihat bu cihattan daha
biiyiiktiir” buyurmuslardi.

Poleaxe

The poleaxe is a kind of axe and was also
used as a symbol of the dervishes being
soldiers. Every dervish who takes on the
fight against his ego is like a soldier and
shows this state with the poleaxe they
carry with them.

Dervishes played a major role in the
Muslimization of Anatolia and the
Balkans, and participated in many jihads
in this struggle. Teber and similar devices
also symbolize this kind of jihadism of
dervishes.

Prophet Muhammad gave a “niz” (spear)
to Hasan, one of the companions of him,
and said, “Carry this with you wherever you
g0.” Mashayih-i Kiram (the great sheikhs)
used to give poleaxes to the dervishes they
sent to travel, as well as many belongings,
in line with this Sunnah.

As it is known, when the Prophet
Muhammad said, “We are returning

from the small jihad to the great jihad,”
upon the return of the Battle of Uhud,

the companions asked, “What could be
greater than this jihad?” and the Prophet
said, “Jihad with the ego is greater than this
jihad”



Bektasi Dervisi, 18. Yiizyil.
Suluboya,
Costumes, The Gennadius Library, Atina.

Bektashi Dervish, 18th Century.
Watercolor,
Costumes, The Gennadius Library, Athens.
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Teber, 20. Yiizy1l

Metal baltas: ayga seklinde olup arka kismi
sivridir. Baltann iki yiiziinde Osmanlica
yazi ve bitkisel bezemeler vardir. Kitabede
“Destime aldim teberi, Kimseden itmem
kederi” yazilidir. Balta siyah ahsap sopaya
oturtulmusgtur.

Y 84,5 cm., G 13,5 cm. Env. No: 93

Poleaxe, 19. Century

Its metal axe is in the shape of a crescent
and its back is pointed. There are Ottoman
inscriptions and herbal decorations on both
sides of the axe. The inscription reads “I
took the poleaxe in my hand, no one can
grieve me”. The axe is mounted on a black
wooden stick.

L 84,5 cm., W 13,5 cm. Inv. No: 93
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Teber, 20. Yiizyil baslart

Metal baltas: ayga seklinde olup arkada ug
kismi kwvrimhdir. Balta ahsap bir sopaya
oturtulmusgtur.

U 60 cm. Env. No: 167
Cemaleddin Server Revnakoglu
koleksiyonundandir.

Poleaxe , begining of 20. Century

The metal axe is in the shape of a crescent
and the tip is curved at the back. The axe is
mounted on a wooden stick.

L 60 cm. Inv. No: 167
From Cemaleddin Server Revnakoglu
collection.
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Teber, 19. Yiizyil

Metal baltas: ayga seklindedir. Diger
taraftaki ug kismi ise sivri oval halka
seklinde yapilmistir. Balta uzun bir ahsap
sopaya oturtulmustur.

Y 72 ¢cm. Env. No: 999

Poleaxe, 19. Century

The metal axe crescent shaped. The tip

on the other side is made in the form of a
pointed oval ring. The axe perched on a long
wooden stick.

L 72 cm. Inv. No: 999
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Bicak

Bektasi tarikatina bagh dervisler bellerine
bagladiklar1 kusaklar tizerinde ¢esitli

esya ve aksesuarlar tasimislardir. Bu
esyalardan biri de bigak ve kiigiik kalem
tiras gakilardir. Cesitli kemik malzemeden
yapilan bu esyalarin sap kismina gerek tac,
gerekse diger Bektasi sembolleri islenerek
gorsel zenginlik kazandirilmigtir.

Kisinin tizerinde bigak tasimasi genel
manada siinnet kabul edilmekle birlikte
Bektasiler sembolik olarak bu bigakla Hz.
Ibrahim’in oglu Hz. Ismail’i hak yoluna
kurban etmek isteyisine ve Hz. Ismail'in
ise ucunda 6liim dahi olsa hak yoluna
teslimiyetine isaret etmislerdir.

Knife

Dervishes of Bektashi order carried
various goods and accessories on the

belts they tied around their waists. One

of these items is knives and small pencil
shaving knives. Both the turban and the
other Bektashi symbols are carved on the
handles of these items, which are made of
various bone materials, thus adding visual
richness.

Although it is generally accepted as a
Sunnah for a person to carry a knife,
Bektashis symbolically pointed to the
desire to sacrifice Hz. Abraham’s son Hz.
Ismail to the righteous path with this
knife, and Hz. Ismail’s submission to the
righteous path even if death is at the end
of it.



Miicerred Bektagi Babasi, 1880 civari.
Fotograf

Miicerred (bachelor) Bektashi Dervish, circa 1880.
Photograph
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Bigak, 19. Yiizyil

Keskisi demirden, sapi fildisinden
yapilmustir. Kilifs da orijinal olup deridir.
Sapin ug kismi Bektasi taci seklinde
islenmistir.

U 16 cm. Env. No: 191
Tiirk ve Islam Eserleri Miizesinden devir
edilmigtir.

Knife, 19. Century

The chisel is made of iron and the handle is
made of ivory. The cover is also original and
leather. The tip of the handle is carved in
the form of a Bektashi turban.

L 16 cm. Inv. No: 191
Transferred from the Museum of Turkish
and Islamic Arts.
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Nefir

Manda, sig1r, dag kegisi gibi hayvanlarin
boynuzlarindan yapilan bir tiir borazandir.
Bilhassa seyyah dervislerin esyalarindan
olup seyahat esnasinda karsilasilan vahsi
hayvanlarin saldirilarindan korunmak
i¢in kullanilird1. Boyle bir durumda

nefiri iifleyip ¢ikan ses ile bu hayvanlarin
kagmasi saglanmaya galigilird1.

Nefir, Bektasi dervislerinin de 6nemli
bir alametifarikasidir. Bektasi erkininda,
dedebaba segimlerinde; dedebaba
segilen kisiyi ilan etmek amaciyla da
kullanilmustir. Ayrica tarikatta yanls is
yapan kimseleri yuhalamak amaciyla

da nefir kullanilmis olup “yuh borusu
galmak” tabiri buradan gelmistir.

Nefirin elbette ki en donemli sembolik
anlami Hz. israfil'in Kiyamet Giinii Str’a
uflemesidir.

Horn

It is a kind of trumpet made from

the horns of animals such as buffalo,

cattle, mountain goat. It was one of the
belongings of traveler dervishes and was
used to protect against the attacks of wild
animals encountered during travel. In such
a case, these animals were tried to escape
with the sound of blowing the nephire.

Nephire is also an important trademark of
Bektashi dervishes. In the Bektashi order,
it was also used to announce the chosen
one in the dedebaba elections. In addition,
nefir was used to boo the people who did
wrong in the sect, and the term “blaming
horn” originated from this.

Of course, the most important symbolic
meaning of the nefir is Hz. Israfil blowing
the Trumpet on the Day of Judgment.

Ibrahim Baba,
Haci Bektag-1 Veli Dergdha.
Fotograf

Ibrahim Baba,
Haci Bektas-1 Veli Lodge.
Photograph
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Nefir, 19. Yiizyil

Dag kegisi boynuzundan yapilmstir.
Borazan seklindedir. Ug kisminda kirik
vardir. Yiizeylerinde herhangi bir stisleme
mevcut degildir.

U 62 cm. Env. No: 825
Yusuf Ebringden satin alinmagtir.

Horn, 19. Century

It is shaped like a trumpet and made from
mountain goat horn. There is a crack in
the tip. There are no decorations on the
surfaces.

L 62 cm. Inv. No: 825
Bought from Yusuf Ebring.






Hac1 Bektas-1 Velinin Yolunda | s | On the Path of Hac1 Bektag-1 Veli

Cerag

Cerag; ¢ira, mum, kandil gibi aydinlatma
araglarina verilen genel bir isimdir. Tekke,
mescit ve tiirbelerin aydinlatilmasinda
kullanilir. Stfilerce geraga irsat ve

miirsit anlami yiiklenmistir. Yani etrafi
aydinlatmak, irsat etmek manasinda
miirsid-i kdmiller bu tip aydinlatici
araglara benzetilirler. Cevrelerini
aydinlatirken kendilerini de feda ederler.
Hatta stfi kabirlerine mum dikme
adetinin altinda yatan mana da orda yatan
kimsenin miirsit yani irsat edici, ¢evresini
aydinlatici bir kimse oldugunu ima
etmektir.

Bektasi meydanlarinda “Taht-1
Muhammedi” denilen ti¢ basamakli

bir kiirsii olup bu kiirsiiniin Hz.
Peygamberin Medine Mescidindeki
minberi oldugu kabul edilmekte ve
tizerinde on iki imama igareten on iki
gerag uyandirilmaktadir (yakilmaktadir).
Bu ¢eraglar ile bu minberin sahibi Hz.
Peygamber ve onun varisi olan On Tki
Imam igaret edilmektedir. Her bir erag
onlarin nurunu, feyzini temsil eder ve “Bu
minbere onlardan gayr1 kimse ¢ikamaz”
manasi isaret edilmektedir.

Ceragh

Ceragh is a general name given to lighting
tools such as kindling, candle, oil lamp.

It is used to illuminate lodges, masjids
and tombs. The meaning of guidance and
guide has been ascribed to Ceragh by

the Sufis. In other words, perfect masters
(murshids) in the sense of enlightening
and guiding the environment are

likened to such enlightening tools. They
sacrifice themselves while illuminating
their surroundings. In fact, the meaning
underlying the custom of planting candles
in the graves of Sufis is to imply that the
person lying there is a murshid, that is, an
enlightening person.

In Bektashi squares, there is a three-
stepped lectern called the Taht-1
Muhammedi. It is considered to be the
pulpit of the Prophet in the Medina
Masjid, and twelve lamps pointing to the
twelve imams are aroused (lit) on it. The
Prophet, the owner of this pulpit, and his
heir, the Twelve Imams, are symbolized
by these ceraghs. Each cheragh represents
their light, their effulgence and the
meaning “No one except them can get to
this pulpit” is indicated.



i
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Bir Bektdsi Meydani tasviri, kagit iizerine suluboya, 20. Yiizyil baglari, Sehir Miizesi koleksiyonu, Env. No: 1634.
Depiction of a Bektashi Square, watercolor on paper, early 20th Century, Sehir Miizesi collection, Inv. No: 1634.
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Samdan, 18-19. Yiizyil

Piringten yapilmis olup 2 bogumludur.
Mumlugun kenari fistolu, kaidesinin tabani
altigendir.

Y 29 cm. Env. No: 176

Candlestick, 18-19. Century

It is made of brass and has 2 knots. The
edge of the candle holder is scalloped and
the base is hexagonal.

H 29 cm. Inv. No: 176
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Samdan, 18-19. Yiizyil

Piringten yapilmis olup 2 bogumludur.
Mumlugun kenari fistolu, kaidesinin tabani
altigendir.

Y 22 ¢m. Env. No: 177

Candlestick, 18-19. Century

It is made of brass and has 2 knots. The
edge of the candle holder is scalloped and
the base is hexagonal.

H 22 cm. Inv. No: 177
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Tespih

Tasavvuf ve tarikat inancinda Allah
(c.c.)1n isminin belli zamanlarda ve belirli
adetlerde, bireysel veya toplu olarak tekrar
edilmesi kisinin manevi manada tekamiilii
noktasinda en 6nemli bir riikiin olarak
kabul edilmistir. Bu manada farkli tasavvuf
ekolleri Allah (c.c.)’in isimlerini farkli
sekillerde ve sayilarda zikretmislerdir.
Giliniimiize intikal eden baz1 belge, bilgi
ve fotograflardan Bektasi dervislerinin de
bu nevi zikirler i¢in tespih kullandiklar1
anlagilmaktadir.

Rosary

In Sufism and sect belief, the repetition of
the name of Allah (c.c.) at certain times
and in certain customs, individually or
collectively, has been accepted as the
most important pillar at the point of on€’s
spiritual evolution. In this sense, different
schools of Sufism have mentioned the
names of Allah (c.c.) in different styles
and numbers. It is understood from some
documents, information and photographs
that have survived to the present day that
Bektashi dervishes also use rosaries for

such dhikrs.

Seyyah Bektasi dervisi, 19. Yiizyil.

Kartpostal

Pilgrim Bektashi dervish, Thessaloniki.

Postcard
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Tespih, 19. Yiizyil

99’luk tespih tik agacindan yapilmis olup
tanelerinin iizeri giimiis kakma islemelidir.
Duraklar: yiisiiriiden olup iizeri giimiis
kakmalidir. Imamesi islemelidir.

B 62 cm. Env. No: 791
Mustafa Kayabek’ten satin alimmstir.

Rosary, 19. Century

It is a 99 piece rosary made of teak wood.
Its beads are inlaid with silver. The stops are
made of yiisiirii and are also silver inlaid.

It has a decorated imame (the large bead at
the start).

L 62 cm. Inv. No: 791
Bought from Mustafa Kayabek.
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Miitteka

Sufiler, seyr-i siiluk denilen egitimleri
esnasinda ibadet ve zikir ile mesgul olmak
lizere yalniz baslarina tenha bir odada
zaman gegirirlerdi. Buna halvete girmek
denilmekte olup halvet genelde tekke ve
mescitlerde hazirlanmis kiictik odaciklarda
yapilirdi. Bu mekénlara giris - ¢ikiglarda
ve buralarda kalinirken uyulmasi gereken
kurallar1 vardir. Bunlardan biri de

halvete giren kimsenin yatar vaziyette
bulunmamas, uyurken bile oturur
vaziyete uyumasidir. Halvete girdiklerinde
yatarak uyumalar1 yasak oldugundan
koltuk altlarina aldiklar1 veya alinlarin
dayadiklar1 bu tiir dayanaklara Miitteka
denilmektedir.

Mutteka

During their training called seyr-i suluk,
the Sufis would spend time alone in a
secluded room to engage in worship and
dhikr. This is called halvet (entering the
seclusion) and the halvet was generally
held in small rooms prepared in lodges
and mosques. There are rules to be
followed when entering and exiting these
places and while staying here. One of them
is that the person who is in halvet should
not be in a lying position, and he must
even sleeps in a sitting position. Since

it is forbidden to lie down when they in
hahlvet room, such supports that they take
under their armpits or rest their foreheads
on are called Mutteka.

Miicerred Halife Selman Cemali Baba,
18607 - 1943.
Fotograf

Miicerred (bachelor) Halife Selman Cemali Baba,

18607 — 1943.
Photograph
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Miitteka, 19. Yiizyil

Ahsaptan yapilmistir. Dayanak kisminda
oyma teknigi ile yapilms bitkisel

bir stisleme vardir. Dayanak ve sap
kisimlarinn birlestigi yere bogumlar, sap
yiizeyine ise yivler islenerek bezenmistir.
Eserin tiim yiizeyi bitkisel motifler ve
glimiis kakmalar ile siislidiir.

Boyu 60 cm, Env No: 998

Mutteka, 19. Century

It is made of wood. There is a floral
ornament made with carving technique
on the resting part. The junction of the
abutment and handle parts is decorated
with knuckles, and the handle surface is

decorated with grooves. The entire surface of

the work is decorated with floral motifs and
silver inlays.

Lenght 60 cm, Inv No: 998
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Seccade

Seccade kumas, kilim, hasir gibi
malzemeden dort kose olarak imal
edilmis, bilhassa namaz kilmak i¢in
kullanilan sergilerdir. Tasavvuf inancinda
seccade makami temsil eder. Bilhassa
seccade tizerine post serilerek kullanilir.
Bu manada bir tekkede gorev yapan seyhe,
babaya; o tekkenin seccadenisini veya
postnisini denilir.

Hz. Muhammed (s.a.v) Miraca “serir”
denilen seccade benzeri bir esya iizerinde
gotliriilmiis olup tasavvufta seccade buna
isaret eder. Ayrica, Seccade tizerine post
serilip oturulmasi hayvani nefsimi alt
edip iistiine ¢iktim manasina geldigi gibi
Hz. Ismail'in yerine kurban edilmesi i¢in
gonderilen koga, boylelikle teslimiyette de
telmih vardir.

Prayer Rug

Prayer rug (seccade) is a ground cover
made of four corners of materials such

as fabric, rug, and straw, especially used
for praying. In Sufism, the prayer rug
represents the rank. It is especially used by
laying a peltry (post) on it. In this sense,
the sheikhs, who are the highest-ranking
persons of a dervish lodge, are referred to
as the “seccadenisin” or “postnishin” of that
dervish lodge.

The Prophet Muhammed (pbuh) was
brought to Miraj on a prayer rug-like
item called “serir”, which in Sufism prayer
rugs indicate this. In addition, sitting on
the prayer rug means that I overcame

my animal ego and got on top of it.

And there is a reference to the ram sent
to be sacrificed instead of Ismail, thus
surrendering.



Miicerred Ahmed Sirr1 Dedebaba, 1895-1963.
Kahire Kaygusuz Abdal Dergahi Postnisini
Fotograf

Miicerred (bachelor) Ahmed Sirri Dedebaba, 1895-1963.

Postnishin of the Cairo Kaygusuz Abdal Lodge
Photograph

©
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Seccade, 19. Yiizyil

Bej rengi kege zemin iizerine cesitli renklerle
islenmistir. Mihrabin ortasindan bir kandil

sarkmaktadir. Alt taraftaki diizenleme vazo
igerisinde ¢ieklerden olusturulmugstur.

Y 161 cm., G 100 cm. Env. No: 769
Mualla Akeris'ten satin alimmgtr.

Prayer Rug, 19. Century

It is embroidered with various colors

on a beige felt background. An oil lamp
hangs from the middle of the mihrab. The
arrangement at the bottom is made of
flowers in a vase.

H 161cm., W 100 cm. Inv. No: 769
Bought from Mualla Akeris.
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Seccade, 19. Yiizyil

Fildisi rengi kege tizerinde yine ayni renkle
¢icek ve dal motifleri islenmigtir. Mihraptan
asagiya dogru bir kandil sarkmaktadir.
Ayak kismimin ortasinda vazodan ¢ikan
cicek ve dal motifleri yer alir.

Y 160 cm., G 100 cm. Env. No: 758
Hatice UZDILEK ten satin almmustir.

Prayer Rug, 19. Century

Flower and branch motifs are embroidered
in the same color on the ivory felt. An oil
lamp hangs down from the mihrab. In the
middle of the foot part, there are flower and
branch motifs coming out of the vase.

H 160 cm., W 100 cm. Inv. No: 758
Bought from Hatice Uzdilek.
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Buhurdan

Giizel koku yayilmasi amaciyla bazi
maddelerin iginde yakildig1 metal
esyalara buhurdan denilmektedir. Eski
zamanlardan beri bilhassa kutsal sayilan
mekanlarin ve dini merasimlerin bir
parcast olan buhur uyandirma islemi
Islami gelenekte de cami, mescit ve tekke
gibi yerlerin giizel kokmasi amaciyla
kullanilmustir. Tekkelerde, tarikat ayinleri
esnasinda gorevli dervisler tarafindan
buhurdanlar hazirlanarak yakilir, belli
bir adaba uygun sekilde meydan-1 serife
getirilerek birakilir ve usuliine gore

geri alinirdi. Her tekkede kullanildig:
gibi Bektasi meydanlarinda da buhur
uyandirilmgtir.

Giilabdan

[slam kiiltiiriinde giil Peygamber
efendimizin semboliidiir. Giiliin kokusu
Peygamberimizin terine de tesbih edilir.
Hz. Muhammed (s.a.v) giil kokusunu sever
ve genellikle giil yag1 kullanirdi. Bu sebeple
bulunulan ortami ve bedeni giil kokusu ile
kokulandirmak muteber kabul edilmistir.
Giilsuyunu ikram etmek amaciyla metal,
porselen veya camdan yapilmuis siselere de
giilabdan denilmistir. Tekkelerde mevlit

ve zikir ayinleri akabinde, gorevli dervisler
tarafindan giilabdanlarla giil suyu ikram
edilmistir.

Incense Burner

Metal items in which some substances

are burned to spread fragrance are called
incense burners. The incense arousing
(burning) process, which has been a part
of especially sacred places and religious
ceremonies since ancient times, has also
been used in the Islamic tradition for the
smell of places such as mosques, masjids
and lodges. In dervish lodges, censers were
prepared and burned by the dervishes in
charge during the rites of the sect, brought
to the square in accordance with a certain
manners, left, and taken back according to
the procedure. As it is used in every lodge,
incense was also aroused (burned) in
Bektashi lodges.

Rose Water Sprinkler

In Islamic culture, the rose is the symbol
of our Prophet. The scent of the rose is
also likened to the sweat of him. Prophet
Muhammad (pbuh) liked the scent of
roses and often used rose oil. For this
reason, it is considered respectable to
scent the environment and the body

with the smell of roses. Bottles made of
metal, porcelain or glass for serving rose
water are also called gulabdan (rose water
sprinkler). After the mawlid and dhikr
rites in the lodges, rose water was served
with gulabdans by the dervishes in charge.



Meydan Odasi, Miicerred Halife Selman Cemali Baba, 18607 — 1943.
Fotograf

Meydan Room, Miicerred (bachelor) Halife Selman Cemali Baba, 18607 - 1943.
Photograph
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Tombak Buhurdan, 19. Yiizyil

Govde iizerinde duman gikmast icin ajur
teknigi ile yapilmis, cesitli desenler islenmis
kapag: bulunmaktadir. Govdesi ticayaklidir
ve bir tabla iizerine oturtulmustur. Kapagin
iistiinde sislii bir tutamak yer alr.

Y 28 cm., G 27 cm. Env. No: 200
Tiirk ve Islam Eserleri Miizesinden
devredilmistir.

Copper Gilt Incense Burner, 19. Century
It has a cover made with the openwork
technique to allow smoke to come out on the
body, with various patterns embroidered.

Its body is tripod and it is seated on a table.
There is an ornate handle on the top of the
lid.

H 28 cm., W 27 cm. Inv. No: 200
Transferred from the Museum of Turkish
and Islamic Arts.
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Tombak Giilabdan, H.1161 - M.1748 tarihli
Bitkisel motiflerle bezelidir. Kitabesinde Sultan
I. Mahmud’un Hz. Halit Tiirbesine vakfettigi
yazihdr.

Y 18 cm. Env. No: 204

Tiirk ve Islam Eserleri Miizesinden devir
edilmigtir.

Copper Gilt Rose Water Sprinkler, dated 1748

It is decorated with floral motifs. In the inscription

of the work, it is written that Sultan Mahmut the
first dedicated it to the Hz. Halit Tomb.

H 18 cm. Inv. No: 204
Transferred from the Museum of Turkish and
Islamic Arts.






Hac1 Bektas-1 Velinin Yolunda | 32 | On the Path of Hac1 Bektag-1 Veli

Misiki Aletleri

Bektasilikte genel olarak saz denilen
baglamaya hem bir kutsiyet atfedilmekte,
hem de Bektési nefesleri veya Alevi-
Bektasi deyisleri ve yine bu yolun ulularina
ait manzumeler saz egliginde ¢alinip
soylenmektedir. Ancak, Babagan Bektasilik
veya sehir Bektasileri denilen ziimre ayin-i
cemlerini klasik Tiirk musikisi tarzinda
icra etmiglerdir. Bu ylizden Babagan
Bektasiler erkanlarda baglamanin yani sira
kabak kemane, rebap, klasik kemenge tarzi
calgilar da kullanmislardir.

Music Instruments

In Bektashism, a sanctity is attributed to
the baglama, which is generally called
saz, and Bektashi songs or Alevi-Bektashi
sayings and verses belonging to the
greats of this path are played and sung in
the accompaniment of the instrument.
However, the group called Babagan
Bektashism or city Bektashis performed
their ceremonies in the style of classical
Turkish music. For this reason, Babagan
Bektashis used instruments such as gourd
violin, rebap and classical kemenge in
addition to baglama.
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Saz ¢alan bir asik, 20. Yiizyil bagslari.

Fotograf

A minstrel playing the saz, early 20th Century.
Photograph
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Kabak Kemane, 20. Yiizyil ortalar:

Sap kismi ahsaptan, govdesi kabaktan
yapilmistir. Govdesinin iizeri deri ile
kaphdir. Altta ug kismi demirdendir. U telli
olup 3 anahtarlidir. 2 esigi mevcuttur.

Sap 60 cm., Gévde 13 cm., Env. No 778

Gourd Violin, Mids of 20th Century

The handle is made of wood and the body is
made of gourd. The upper part of its body is
covered with leather. The tip under the body
is made of iron. It has three wires and has 3
keys. It has 2 thresholds.

Handle 60 cm., Body 13 cm., Inv. No 778
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Saz, 20. Yiizyil ortalar:

Armudi govdesi olup 13 dilimlidir.

Sapin baglandig kisim ile arka kismi
dilimli islemelidir. Perde aralar: fildisi ile
ayrilmagtir.

Sap 65 cm., Govde 16x16x32cm.,
Env. No: 789

Cemaleddin Server Revnakoglu
koleksiyonundandir.

Saz, Mids of 20th Century

It has a pear shape body and has 13 slices. The
part where the handle is connected and the back
part are embroidered with slices. Curtains are
separated by ivory pieces.

Handle 65 cm., Body 16 x16 x 32 cm.,
Inv. No 789

From Cemaleddin Server Revnakoglu collection.
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Tac-1 Serif

Genel olarak tarikatlarda basa giyilen
basliklarin adidir. Stfilere gore cennette
Hz. Ademe (a.s.) ve de Mira¢'ta Hz.
Muhammede (s.a.v) tac giydirilmistir.

Bu nedenle tasavvufta da tac yaygin
olarak kullanilmis, her tarikat kendine

has sekillerde ve renklerde taglar
kullanmustir. Bu taclar farkli tarikatlarda
farkli gekillerdedir. Ayrica, ayni tarikatin
degisik subelerinde de kiigiik sekil ve renk
farkliliklar: olur. Taclar genellikle seyh,
halife gibi tarikatta makam sahibi kimseler
tarafindan giyilir. Bazi tarikatlarda
dervisler de tac giyerler. Ancak dervigler
genellikle baslik olarak arakiye denilen
kege basliklar kullanmislardir. Ayrica
gerek tac gerekse arakiyeler {izerine destar
denilen ¢esitli renklerde sarik sarmak da
stfilerin yaygin uygulamalarindandir.

Tac-1 Serif (Sacred Turban)

Generally, it is the name of the headdress worn
in the sects. According to the Sufis, Hz. Adam
in Paradise and Hz. Muhammad (pbuh) in
Miraj were given turbans. For this reason, the
turban was widely used in Sufism, and each
sect used turbans in their own unique shapes
and colors. These turbans have different shapes
in different sects. In addition, there are small
differences in shape and color in different
branches of the same sect. The turbans are
generally worn by people who are in the

top position in the sect, such as sheikhs and
caliphs. In some sects, dervishes also wear
turbans. However, dervishes generally used
felt headdresses called arakiye. In addition,
wrapping a muslin of various colors, called
destar, on both the turban and the arakiye is a
common practice of the Sufis.
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Mevlevi, Bektasi ve Naksibendi dervisleri, 19. Yiizyil.
Fotograf, Dersaadet.

Mevlevi, Bektashi and Nagshbandi dervishes, 19th Century.
Photograph, Dersaadet.
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Tarikat Taclar1 Tablosu, 1925 tarihli
Osmanli doneminde en yaygin olarak
kullamilan baghklar: gosteren bir tablodur.
Uzerinde yukari soldan baslayarak Fahr,
Bayrami, Yahya Efendi, Sikke, Sabani,
Giilsent, Fes, Bektdsi, Stimbiili, Bedevi,
sarikli fes, Kadiri, Resmiye, Ussdki ve Hiidai
isimli 15 adet bashgin maketleri vardir. Sol
basta alth tislii iki adet bagshk Bektdsiler
tarafindan kullamlan baghklardr.

66,5 x 28 cm., Env No: 555

Table of Sect Turbans, Dated 1925

It is a table showing the most commonly
used turbans in the Ottoman period.
Starting from the upper left, there are
models of 15 turbans named Fahr, Bayrami,
Yahya Efendi, Sikke, Sabani, Giilseni, Fez,
Bektashi, Siimbiili, Bedouin, turbaned fez,
Kadiri, Resmiye, Ussaki and Hiidai. Two
turbans on the left, one on top of the other,
are the headdresses used by the Bektashis.

66,5 x 28 cm., Inv No: 555
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Matbaa Klisesi, 20. Yiizy:l ortalari

Tarikatlar hakkinda bilgilerin yaymlandigi “Islamda
Tarikatlar Tarihi” bashikh derginin kapak klisesidir.
Orta kissmda tac-1 serif seklinde bir hat, bunun
etrafinda da on tig tarikata ait bashklar bulunmaktadir.
Bunlardan sagda iistten ikincisi Bektdsi tacidr. Tiim
yazi ve betimler kabartma olarak islenmistir.

Y 28,5 cm., G 21 cm. Env. No: 956

Printing Cliché, Mids of 20th Century

It is the cover cliché of the magazine titled “History of
Sects in Islam”, in which information about the sects is
published. In the middle part, there is a calligraphy in
the form of “tac-1 serif” (sacred turban) and around it,
there are turbans belonging to thirteen sects. The second
one from the top on the right is the Bektashi turban. All
texts and descriptions are embossed.

H 28,5 cm., W 21 cm. Inv. No: 956
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Tekke Levhalari

[slam sanatinin en 6nemli subelerinden
biri olan hiisn-i hat dahilinde gesitli
figiirler olusturacak seklinde yazi yazma
gelenegi gelismis olup bunun en basarili
ornekleri tekke levhalaridir. Bu eserler
bilhassa her bir tarikatin en 6nemli
sembolil olan tac-1 serifler seklinde ve o
tarikatin pirlerinin isimlerinin “Ya Hazreti
Haci Bektds-1 Veli”, “Ya Hazreti Mevlana”,
“Ya Hazreti Geylani” gibi yazilmasiyla
olusmaktadir. Bektasi tekkelerinde ise
figiir seklindeki hat levlalarin ¢ok gesitli
ornekleri kullanilmigtir. Bunlar basta “Ali”
yazisi ile insan, aslan, deve, leylek gibi
figiirler seklindeki hat levhalardir. Ayrica,
“Allah” lafz1 basta olmak tizere ehl-i beyt
olarak tabir edilen “Muhammed, Ali,
Fatma, Hasan, Hiiseyin” isimleri Bektasi
tekke levhalarinda siklikla yer almaktadir.

Dervish Lodge
Calligraphic Panels

Calligraphy, one of the most important
branches of Islamic art, has developed a
tradition of writing in the form of creating
various figures and the most successful
examples of this are the lodge panels.
These works are composed especially in
the form of turbans, which are the most
important symbols of sects, and the names
of the Pirs of that sect are written as “Ya
Hazrat Haci Bektash-i Veli”, “Ya Hazrat
Mevlana”, “Ya Hazrat Geylani”. There are
various examples of calligraphic panels in
the form of figures in Bektashi lodges. The
most common ones are calligraphic panels
in the form of “Ali” writing and figures
such as human, lion, camel and stork.

In addition, Allah lafz and the names
“Muhammad, Ali, Fatma, Hasan, Hiiseyin”,
which are called ehl-i beyt frequently
written Bektashi lodge panels.



109

Bestasi Dergahi’nin igi,

Salih Niyazi Dedebaba Meydan Odasinda,
Haci Bektas-1 Veli Dergah,

Fotograf

The interior of the Bektashi Lodge

Salih Niyazi Dedebaba is in the Meydan Room,
Haci Bektag-1 Veli Lodge,

Photograph



38

E | On the Path of Hac1 Bektag-1 Veli

Hac1 Bektas-1 Velinin Yolunda |

Tekke Levhasi, H. 1280 - M. 1863-64 tarihli
Merkezinde bir Mevlevi sikkesi bulunmaktadir. Bunun
hemen iizerinde Ziilfikar seklinde sonlanan bir Ali
ibaresi yazilidir. Ahsap, sedef, kumas, ayna gibi cesitli
malzemeler kullamilarak ve yogun sekilde bezenerek
yapilmustir. Yaldizl gercevesi vardir.

Y 60 cm., G 41 cm. Env. No: 297
Tiirk ve Islam Eserleri Miizesinden devredilmistir.

Panel Typically Found in Dervish Lodges,

dated 1863-64

It has a Mevlevi turban in its center. Just above this
the phrase Ali, which ends in the form of Ziilfikar
(sword belongs to Hz. Ali) is written. It was made
using various materials such as wood, mother-of-pearl,
fabric, mirror and heavily decorated. It has a gilded
frame.

H 60 cm., W 41 cm. Inv. No: 297
Transferred from the Museum of Turkish and Islamic
Arts.
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Hat Levha, H. 1275 - M. 1858-59 tarihli
Istifli Celi Siiliis hatla “Allah” lafz1 basta
olmak iizere ehl-i beyt olarak tabir edilen
“Muhammed, Ali, Fatma, Hasan, Hiiseyin’
isimleri yazilmgstir. Ehl-i beyt “ev halki”
anlamina gelen Hz. Muhammed (s.a.v)

ev ahalisini tanimlamak icin kullanilan
bir tabirdir. Eser Kazasker Mustafa [zzet
ketebelidir.

77 x 70 cm, Env No: DB934
Istanbul Arkeoloji Miizelerinden diing
alinmgtir.

>

Calligraphic Panel, dated 1858-59

The word “Allah” and then the names

of “Muhammad, Ali, Fatma, Hasan,
Hiiseyin”, which are called ehl-i beyt,

are written in stacked Celi Thuluth
calligraphy. Ehl-i beyt is a term used

to describe the household of the Hz.
Muhammad (pbuh). The artwork has the
signature “Kazasker Mustafa [zzet”.

77 x 70 cm, Inv No: DB934
Borrowed from Istanbul Archaeological
Museums.
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Hat Levha, 19. Yiizyil

Aynali ya da miisennd tabir edilen simetrik
sekilde Ali yazilidir. Bunun altinda tek bagl,
¢ift govdeli bir aslan motifi bulunmaktadsr.
Bu motifin Biiyiik Selcuklu doneminde
kullamldigi ve eski Asya Tiirk sanatina ait
motiflerle iliskili oldugu bilinmektedir. Tiirk
sanatinin Asya - Anadolu baglantisini ve
miisennd tekniginde hat levhalarin bu motif
temel alinarak yapilmaya baslandigini
gostermesi bakimindan ¢ok onemli bir
eserdir.

37 x 46 cm, Env No: 2886
Tiirk ve Islam Eserleri Miizesinden édiing
almmgtir.

Calligraphic Panel, 19. Century

Ali is written in a symmetrical form, which
is called “mirror” or “musenna’. Below this,
there is a single-headed, double-bodied lion
motif. It is known that this motif was used
in the Great Seljuk period and is related to
the motifs of ancient Asian Turkish art. It is
a very important work of art in that it shows
the Asian-Anatolian connection of Turkish
art and that the calligraphy plates in the
Miisenna technique were started to be made
based on this motif.

37 x 46 cm, Inv No: 2886
Borrowed from the Museum of Turkish and
Islamic Arts.
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Hat Levha, H. 1325 - M. 1907-08 tarihli
Celi Siiliis hatla yazilmistir. Aynal ya da
miisennd tabir edilen simetrik sekilde Ali
yazilidir. Hattat Ali ketebelidir. Ust kismina
bir Giilseni taci renkli olarak naksedilmistir.

Y 24 ¢cm., G 21 cm. Env. No: 159

Calligraphic Panel, dated 1907-08

It is in Celi Thuluth script. Ali is written
with the symmetrical writing technique
called mirror or Miisennd. It has the
signature of calligrapher Ali. A Gulshani
crown is embroidered in color on the upper
part.

H 24 cm., W 21 cm. Inv. No: 159
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Mezar Taslar1 ve Tarikat
Taclar1

Osmanli toplumunda ¢ocuklar d4hil tim
bireyler baslarini érterler, bu 6rtiinme
icinde ¢esitli basliklar kullanirlard:.

Bu bagliklar sahiplerinin cinsiyetleri,

meslekleri, sahip olduklar: riitbeleri ve dini

megrepleri hakkinda bilgileri yansitirdi.
Bu kisiler vefat ettiklerinde sahide denilen
mezar taglarinin bas kisimlarina basliklars,
serpuslar1 ayni sekilde islenirdi. Boylece
mezar1 ziyaret eden, mezar tagini goren
kimseler gémiilii olan kisinin mensubu
oldugu ztimre, ilmi seviyesi, bagl oldugu
tarikat gibi bilgilere vakif olabilmektedir.

Gravestones and Sects
Turbans

In Ottoman society, all individuals,
including children, covered their heads
and used various headgear for this. These
turbans reflected information about their
owners’ gender, occupation, rank, and
religious affiliation. When these people
died, their turbans were carved on the
heads of the tombstones named sahide
in the same way. Thus, those who visit
the grave and see the tombstone can
have information about the social group,
scientific level, and sect of the buried
person.



Merdivenkdy Sahkulu Sultan Bektdasi Dergahi Haziresinde Bektdsiler,
Fotograf

Bektashis in the Graveyard of Merdivenkoy Sahkulu Sultan Bektasi Lodge,
Photograph
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Mezar Tasi, H. 1267 - M.1850-51 tarihli

4 terkli Edhemi taci bulunan bir Bektdsi
mezar tagidir. 8 satirlik kitabesinden Meraki
Osman Babaya ait oldugu anlasilmaktadr.

Y108 cm G 27,5 cm
Env No: KN238

Kitabe Metni

Ya Hii / Meskenim daglar basi sahraya
hacet kalmadi / Hep onuld: yaralarim
cerraha hacet kalmadi/ icdim ecel
ser[betini] Lokmana hacet kalmad /
Hakile hak oldum yeksana hacet kalmadi /
Merhum ve magfiir Meraki Osman Baba /
riihiygtin el- Fatiha / sene 1267

Tombstone, dated 1850-51

It is a Bektashi tombstone with a 4-part
Edhemi turban. It is understood from its
8-line inscription that it belongs to Meraki
Osman Baba.

H108cm W 27.5cm
Inv No: KN238
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Yeniceri Mezar Tasi, H. 1166 / M. 1752-53 tarihli
Borklii bir yenigeri mezar tagidir. Bu tipteki
bagliklar riitbeli yenigeriler tarafindan kullanilirds.
Osmanli Imparatorlugu'nun en énemli askeri
smiflarindan birini teskil eden yenigeriler ayni
zamanda Bektasi tarikatina baghydilar.

Env No: 2836
Tiirk ve Islam Eserleri Miizesinden diing
alinmgtir.

Kitabe Metni
Merhum / Mehmet Said / ruhuna / el-fatiha / sene
1166

Janissary Tombstone, dated 1752-53

It is a janissary tombstone with a “bork”. This type
of turban called bork was used by high-ranking
Janissaries. Janissaries, one of the most important
military classes of the Ottoman Empire, were also
affiliated with the Bektashi order.

Inv No: 2836
Borrowed from the Museum of Turkish and Islamic
Arts.
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HACI BEKTAS-1 VELI

Tiirk diistince hayatinin 6nemli belirleyicilerinden
biri olan Hac1 Bektas-1 Veli 13. yiizyllda Mogol
istilasindan dolay1 Anadolu’ya go¢ eden “Horasan
Erenleri” adli dervislerdendir. Kendine bagh bir
Tiirkmen asiretiyle birlikte Anadolu’ya gelen Hac
Bektas-1 Veli Anadolunun yani sira Balkanlardan
tarihi Horasana kadar birgok yerde kabul gérmiis
ve benimsenmistir. Anadolu’ya gelis yolu ve
Anadoluda bulundugu yerler dikkate alindiginda,
Haci Bektas-1 Velinin, Ahmed Yesevi Dergahiyla
irtibatinin siirdiigli ve Lokman Perendeden aldig1
egitimini de tamamladig1 anlagilmaktadur.

13. ylizyihn savas, kargasa ortaminda gogerlerin
yerlesiminde biiytik katki saglayarak cok genis
bir cografyada faaliyet yiiriitmistiir. Anadolu
Selguklular1 ~ smurlarina  ulagtiginda  Konya
ve c¢evresiyle birlikte sekillenen Tiirkmen
topluluklarinin yeniden yapilanmasina
ve yerlesimine destek olmustur.  Ayrica
yerlestigi  buglinkii  Nevsehir yakinlarmdaki
Sulucakarahdyiikte bir Tirkmen seyhi olarak
sadece Tiirklerin irsadiyla mesgul olmamus,
Urgiip yoresindeki Hiristiyanlarla yakin iligki
kurarak onlarim ihtidasina da zemin hazirlamistir.
Anadolu’yu istila eden Mogollarn Miisliiman
olmalar1 i¢in basta Mevlana Celaleddin-i Rami
olmak {izere buradaki diger manevi liderler gibi
biiyiik caba gostermis ve halifelerini Anadolunun
dort bir yanma géndermistir. Omriinii hayatinin
biyiik kismini  gecirdigi  Sulucakarahoyiik’te
tamamlamis, tiirbesi ve dergahinin bulundugu bu
yer vefatindan sonra Hacibektas adini almustir.

“Higbir milleti ve insani ayiplamayimiz!” diyen
Hact Bektag-1 Veli; Anadolunun sosyal, siyasal,
ekonomik, etnik ve dinsel yapisini dikkate alarak,
sevgi ve hosgorii kiiltiiriiniin temellerini atmistir.
Farkli dillerden, farkli kokenlerden ve kiltiirlerden
gelen insanlar1 bir bilen; Ceylan ile aslani dost
olarak kucaklayan bu anlayistir, diin oldugu gibi
bugiin de ulastig1 her yeri aydinlatmaktadir.

HACI BEKTASHI VELI

Haci Bektashi Veli, one of the important
contributors to Turkish intellectualism was one
of the dervishes (named “Horasan Erenleri”)
who migrated to Anatolia due to Mongolian
invasion in the 13th century. Haci Bektashi Veli,
who came to Anatolia with a Turkmen tribe
attached to him, was accepted and followed in
many places from the Balkans to the historical
Horasan, as well as Anatolia. Haci Bektashi
Veli continued his contact with the Ahmed
Yesevi Lodge and completed his education from
Lokman Perende.

In the war and turmoil environment of the
13th century, he made a great contribution to
the settlement of nomads and operated over a
very wide area. When he reached the borders
of the Anatolian Seljuks, he supported the
restructuring and settlement of the Turkmen
communities connected with Konya and
the surronding areas. As a Turkmen sheikh
in Sulucakarahdyiik, near Nevsehir, where
he settled, he was not only busy with the
guidance of the Turks, but also established a
close relationship with the Christians in the
Urglip region and prepared the ground for
their conversion. Like other spiritual leaders,
especially Mevlana Celaleddin Rumi, he made
great efforts to convert the Mongols who
invaded Anatolia to Islam and sent his caliphs
all over Anatolia. He died in Sulucakarahdyiik,
where he spent most of his life, and this place,
where his tomb and lodge was located, was
named Hacibektas after his death.

“Do not blame any nation or people!” in saying
that, Haci Bektashi Veli laid the foundations
of the culture of love and tolerance, taking
into account the social, political, economic,
ethnic and religious structure of Anatolia. One
who knows people from different languages,
origins and cultures; this understanding, which
embraces the gazelle and the lion as friends,
illuminates every place it reaches today, as it did
in the past.





